PLAN FOR THE MERRY FRINKS 
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3 IDEAS FOR 
GIVEAWAYS 


GOING SCREWY 


_ Distribute screws on the street 

enclosed in an envelope or at- 
tached to.a card. Use the line: 
“They’re serewloose The 
Merry Frinks now going 
crazy at the Strand.” Dress a man 
in a serewy costume and have 
him hand them out around town. 
Its cheap... ./.it’s.a laugh: 


GIVE ’EM BUTTONS 


Philadelphia’s Colonial Theatre 
found that this stunt gets a pack 
of laughs: Manager dressed 


usher as a clown and gave him 
a basket of buttons attached to 
cards. Cards were passed out on 


the street in front of theatre. 
Copy read: “Here’s a spare but- 
ton in case you burst your buttons 
off laughing at (picture).” “The 
Merry Frinks” is the show to use 
this stunt on. 


NUTS TO YOU! 


Hand out envelopes with a few 
samples of nuts in each. Slip of 
paper inserted reads: “We can’t 
afford to give you more now, but 
if you come to the Strand Theatre 
this week, you’ll see the nuttiest 
bunch ever collected under one 
roof in “The Merry Frinks.” 


SPECIAL DEALER STILLS 


Music Stores —HF 10, 100 and 
ub. 1: 

Games—HF 15. 

Bakeries—HF 30. 

Studebaker—100 A. 

Beauty Parlors—HF 117-118-119. 

United Air Lines—HF 120. 

Candy—Pub. I, HF Pub. O. 

Remington Noiseless Typewriter 
—HF Pub. L. 

Stills are priced at 10e. 

Order directly from Editor Mer- 

chandising Plan, Warner Bros., 

321 W. 44th St., New York City. 


each. 


PHUNNY PHAMILY 
PHOTOS 


Still HF 13 illustrates a funny 
family group photograph. Run a 
contest for the funniest family 
group photos taken from the old 
family album.- Photos should be 
exhibited in lobby for a few days, 
with numbers on them. Patrons 
to vote for the funniest by drop- 
ping ballot in box in lobby. 


SQUIRREL STUNT 


Tit MERRY FRIVKS 


Make up lobby or street dis- 
play of idea illustrated above. 
Nut placed beyond reach of 
squirrel makes animal keep 
wheel in motion. 


Remember Father’s Day 


If you play this picture dur- 
ing Father’s Day, don’t let it 
pass without letting the town 
know youre playing a family 
picture in which father plays 
a large part. Work all the 
gags you can think of. A few 
tips: 


1. Special showing for 
fathers. 


2. Tie-up with all stores 
selling men’s wearing apparel, 
cigars, ete. 


3. Tie-up with florist for 
carnations for first hundred 
fathers attending specified per- 
formance. 


4, Father and son night. 


THE LAST WORD 


Sell this on the angle of get- 
ting in the last word. Papers can 
use it, or it will prove valuable 
as a throwaway. Prizes for funni- 
est completed poem, or for the 
best added stanza, will give your 
stunt a push. Let ’em put in the 
last word. Here’s the verse: 


The merry Frinks all. have brain- 
kinks — 


The. daughter is a silly... 35, : 

(Minx) 

The older son’s a Red, he. ahs 

(Thinks) 

The younger trembles on the....; 

(Brinks) 

Of jails and things; Pop smokes 

OUI, eon ae has (Drinks) 
Their Uncle’s silent as the. 

(Splinix) 

About his cash; Mom wisely..... 

(Winks) 

At all their meannesses! She.... 

(Shrinks) 

From fighting back and 

wiodee Foe a (Sinks) 

The daughter’s beaux are goofy 

ETE TNT er OY ! (Ginks) 

Mom wonders how to break the 

SUCRE CNTR? red ! (Jinx) 

One day she wakens up and..... 

(Blinks) 

And one thing to another....... 

(Links) 

Then—dolls herself in blues and 

et RR ae ee ey (Pinks) 

And skates with gigolos inm...... 

(Rinks) 

And leaves for good the merry.... 

(Frinks) 


LEST: YOU FORGET 


Spring is here—barrels are in 
bloom. Always an eye-getter. If 
you haven’t used it for a while, 
try again. It’s free, you know. 


FISH STORIES 


This is the season for fishermen. 
And what do fishermen love to do 
more than tell fish stories? Hugh 
Herbert has posed in a comic 
fisherman still (No. Pub G) which 
can be tied in with a contest for 
fish 
goods store to award fishing para- 


funniest stories. Sporting 


phernalia to winner. 


Sappy Soap-Box Bally 


Get a man with a good loud voice. Dress him as a com- 
munist, the role played by Allen Jenkins in the picture. 
Have him stand on a soap box ot a busy corner and deliver 
an impassioned oration. When he draws a large crowd, then 
comes the spiel on the picture. Have him deliver the oration 
on all the busy corners in town. Here’s the speech 


Comrades: Attention! 


The party is calling you! 


Look 


at you. You walk around, hurrying, rushing ... and where 


are you going? 


You don’t know—you don’t care .. . that’s 


what’s wrong with the existing order. Comrades, arise! Throw 
off the yoke of the age you’re living in. Take the frown off 
your faces and let them be wreathed in smiles. You ask me 
how this can be done? I answer ... Join the party. And 
where can you join the party? I answer ... The party’s at 
the Strand Theatre, where the craziest picture ever produced 
is being shown, “The Merry Frinks.” 


QUANTITY WINS! 


Line-up local merchants to co- 
operate in awarding prizes to the 
city’s biggest family. A display 
of the prizes in your lobby will 
add interest to your advance ad- 
vertising of the picture. Also try 
for co-op page of advertising to 
boost the stunt. Daily stories can 
be written as photos of large fam- 


ilies are submitted. Here’s the 
first newspaper announcement 
which should be augmented by 


lobby cards and special trailer: 


(Publicity Story) 
Biggest Family In 
City To Be Feted 


The biggest family in,........ 
(name of city) will be the guests 
of the 
Theatre on 
when, in addition to witnessing 
the screening of “The Merry 
Frinks,” the riotous First National 
comedy, its members will be the 
recipients of many prizes, get 
their pictures taken and will hold 
a family party and reunion in the 
theatre lobby. 

The problem facing Manager 
of the 
Theatre is to 
determine which is the largest 
family, so he has asked the...... 
(newspaper) to 


help him locate it. 

A “family” according to the 
rules of this contest consists of 
the following members: 


Great - grandparents; grand - 
parents, children, grandchildren, 
and great - grandchildren. Aunts, 


uncles, cousins and other connec- 
tions not direct descendants, or 
in-laws do not count. 

If you are a member of a large 
family, start counting noses now, 
and send a complete list to the 
Family Contest Editor of the 
before 

Prizes will also be given to the 
members of the second and third 
largest families. The prizes are 
on exhibition in the lobby of the 
Theatre and will be distributed at 


‘the end of the engagement of 


“The Merry Frinks,” which opens 

DOTO MOM gets tas be ers eee Shr 
Among the merchants who have 

contributed prizes are: 


Funny Front, Fellers....Not Hard to Make, Either! 


Illustration shows what can be done to make front 


sell screwy antics of the Merry Frinks. Designed 


to make simple construction and burlesqued to 


the extreme to get laughs. Copy and photo-en- 


largements carry out theme of entire campaign— 


all inex pensive—all laugh-magnets. 
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Flash! Pressbook Artist Goes Nuts!! 


*“‘What’s wrong with this picture” has 
featured Sunday mag sections for years! 
Here’s how we’ve adapted it for a merry 
Merry Frinks contest. Five drawings, 
five sets of captions, five days of pub- 
licity. We’ve included the solutions at the 
bottom of this column. For mats of 


drawings, order Mat No. 13—70Oc. 


Just reading about “The Merry Frinks,” the First National 
Picture which opens at: the. 2200 Theatre on 
ig Phen rlente Nate eae EE eV ch _made the artist laugh so much that his 
drawing turned out to be as screwy as the film story itself. In the 
picture above he has made ten serious errors See if you can find 


them. A‘ free ticket: to the... -- 2 for every correct 
answer. Three special prizes for correct answers for entire series. 
Send replies to Contest Editor of the (mews- 
paper): befome i 7 sme es oo a ee 7 


PLENTY OF ERRORS HERE! 


\Y 


my 
| 


The more the artist thinks about “The Merry Frinks,” the 
hilarious comedy coming to the Theatre on 


ogo peeeeeeeeen eee sg the crazier his pictures get. In this 
one there are ten errors. Send a correct list to the Frink Contest 
EE gs. 1 RR RL TARA MER ate AN MR Lae dear NS (newspaper) before 


(Theatre). Special prizes for correct lists for entire series. 


NOTE TO EDITOR 


Solutions to ““What’s Wrong With Picture” cartoons 
are as follows: 


First Day:— Strings and hole missing from guitar; no hole in ukelele; man’s 
ear is missing; Mom’s wrist watch has only half a strap; her watch is 
near her elbow instead of on her wrist; only three fingers on girl’s hand; 
telephone has neither wire nor mouth-piece; doll has only one eye. 


Second Day:——Candle stick broken; gun has no stock; clock has no hands; 
clock numerals are wrong; picture is up-side-down; half of Kibbee’s 
hat is missing; no buttons on his vest; coat buttons are on wrong side; 
prongs of his spear point the wrong way; only three fingers on his hand. 


Third Day:—The cigar is out of the man’s mouth; his kerchief pocket is on 
the wrong side; two misspelled words in the sign; sign pole is broken; 
one hand does not grasp the pole; horn is up-side-down; sign bearer’s 
coat buttoned on the wrong side. 


Fourth Day:— Piano stool has leg missing; piano has leg missing; no treadle 
legs on piano; the vase is up-side-down; flowers have no stems; one side 
of ice cooler is gone; champagne bottle is inverted; glass has broken 
stem; man has no eye-brow; part of tie is gone; button off his coat; he 
has no réght arm; his cuff is linked at the top; he has a right hand on 
his left arm; the pedestal is up-side-down; vase is falling off. 


Fifth Day:—Three legs on the table; vase is inverted; flowers have no stems; 
upper sash of the window is on the inside; hanging curtain is not at- 
tached to anything; man’s coat pocket is on wrong side; part of his tie 
is missing: one finger is missing from the man’s hand; he is holding the 
lady in the wrong position; the picture on the wall is up-side-down; it is 
hung to the floor; chair has no back legs; flowers on piano are not in vase. 
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THEATRE TICKETS FOR ERRORS 


If just reading the story could make an artist as nutty as this, 
imagine what seeing the First National picture “The Merry Frinks”’ 
PE Port eV sca Si Dlg iar as ae a Theatre 40m) i Sia a gh a will do. 
Be the guest of the... (mewspaper) by sending in 
a list of all eight errors in this picture to the Frink Contest Editor 
before ss. «0 Special prizes if you name all errors 
in the entire series. 


CAN YOU FIND 16 ERRORS? 


This scene from “The Merry Frinks,” the First National com- 
edy success, has a bad effect on the artist; even he doesn’t know 
all that’s wrong with the picture he drew. But he’s marked 16 
errors, and for the correct list sent to the Frink Contest Editor of 


series. 


LAST CHANCE FOR TICKETS! 


If you can tell all that’s wrong with this drawing of a scene 
from “The Merry Frinks,” the merry First National comedy coming 


to; the. io ae oe eee J Pheatre: OM Neuer < tein meee , the 
__._._(mewspaper) has a free ticket for you. 


The artist has made 13 errors. Send a correct list to the Frink Con- 


test ‘Editor of theses oh oie oe, a a ne (mewspaper) and get 
your prize. Special awards for those who picked the errors correctly 
in the entire series which ends today. Contest closes on... 


FOR CO-OP WANT AD 


PLUG BY NEWSPAPER 


Still No. G.K. 18, shown above, 
can be converted into an effective 
Want-Ad or ‘Apartment’? Ad_ by 
the paper. Merely white out the 
type seen above on the paper, and 
substitute front page of cooperat- 
ing paper. 


28 x 42 BLOWUPS 


In full colors: $3.50 each 
In black and white: $2.25 each 
F. O. B. New York City 


NATIONAL STUDIOS, Inc. 
226 West 56th Street 
New York City 


RASTER, ATS AT RY TT Le ES A | 


COLORTONE SLIDE 


Comic colortone sets 
atmospheric opening for 
your picture. Cartoon 
figures enclosing a circle 
of dancing squirrels. 
Fills entire proscenium 


arch, adds depth and 

color to film. 

4 x 5 Colored positive only... $2.00 
—Set (pos. and neg.) —-— 3.00 

31%, x 4 Colored positive only _.. 1.50 
—Set (pos, and neg.) «2.25 


Order by Number N-822 
NATIONAL STUDIOS, Inc. 
226 West 56th Street, New York 


NEW CONTEST IDEA SUGGESTED 
BY WALTER WINCHELL COLUMN 


This stunt is used by Walter Winchell to loads 


of notice. 
fun to read and write. 


Freak funny definitions are lots of 
And catch the hilarious, 


nonsensical spirit of this show. Show ’em to your 
editor—show him how short the stories are—he’ll 


get the idea! 


“Dumb Definitions” 
Will Win Writers 
Theatre Tickets 


“A mother is like when she 
leaves a light burning in the 
window and the children are 
so cockeyed they can’t find the 
light when they come home, 
only they don’t come home.” 

—‘Dumb Definition.” 


Can’ you write a “Dumb Defini- 
(ions: At you. Can, and ats 4a 
good one, you’ll win a pair of 
GIGhES MUO Meb NO gai one Fr tee 
Theatre where Warner’ Bros.’ 
great comedy “The Merry Frinks” 
WALT <OIPET ON iG ica eS es ay 

“The Merry Frinks,” starring 
Aline MacMahon, Guy Kibbee, 
Allen Jenkins, Hugh Herbert, 
Frankie Darro is the story of the 
daffiest family that ever carried 
umbrellas in the sunshine to ward 
off the squirrels. Mother Frink 
bears the burden of their continual 
squabbles until she’s so fed up 
with the bunch that she leaves 
them flat — for a while, anyway. 

They’re all in the picture — 


grandmother, mother, father, 
unele, sons, daughter, boy 
friends — 

Write a definition — rather a 


“Dumb Definition” about. any 
of the Frink family. The - best 
one received daily wins the tick- 
ets. Send your contribution to 
the “Contest” Editor of the..... 


Everyone is Trying 
To Write the Best 
“Dumb Definition” 


“Home is a place where you 
pay interest on the mortgage 
on, and use to eat and sleep in 
sometimes when yowre too 
broke to go out and also for 
when it’s rawming when you 
can dodge the bill collectors 
and get into.” 

—“Dumb Definition.” 


The daffy-notion above is not 
entered in the “Dumb Definition” 
contest that has started a deluge 
of mail which will drown the con- 
test editor in if he slips in it in 
his office when he goes to it. 

It’s just another of those things 
started by “The Merry Frinks’, 
the Warner Bros. screamingly 
funny comedy which comes to the 
si yy Mae. OI I EAR Theatre on 
Wee cote Cia Tere eee , and there’s 
a pair of tickets free for you if 
you can get them, which you can 
for nothing, if you are daffy 
enough to write a “Dumb Defini- 
tion.” 

Anyway, write it out, about any 
member of a crazy household, and 
send it to the “Dumb Definition” 
MGItOr NOt the he ayn rela. 
(newspaper). A pair of tickets 
free for the best “Dumb Defini- 
tion” submitted daily. Prize win- 
ning contribution will be pub- 
lished tomorrow. 


First Daily Prize 
Is Awarded Best 
Dumb Definition 


“A father is like when he 
walks up and down the hospi- 
tal hall, which the doctor says 
he never lost a father yet in 
child-birth, which he thinks is 
funny, only when he giwes 
cigars he thinks he’s done 
something original and is glad 
for awhile.” 

—‘DPumb Definition.” 


A lucky Frink is a member of 
a family which reads the....... 
iD RE Rate (newspaper) and 
writes like he talks and wins two 
free tickets to the best laugh in 
a year if he has a sense of humor 
and he takes the whole family to 
EUG Se hee eee) | ae Theatre 
CC CMI tes aaa ee a Ma Lot to see 
the Warner Bros. crazy comedy 
“The Merry Frinks.” 

More free tickets to the writer 
of the best “Dumb Definitions” 
of today will be awarded to- 


morrow. Send them in to the 
Dumb Definition Editor of 
the 


Any person may write as many 
as he wishes, but only one prize 
to one ‘author which is probably 
daffy enough now; and_ besides 
“The Merry Frinks” is the nutti- 
est family in existence played by 
Aline MacMahon, Guy Kibbee, 
Allen Jenkins, Hugh Herbert, 
Frankie Darro. 


Main St. Man Wins 
Definition Prize 


“Babies are people, only 
smaller and wetter, which 
they don’t talk so much so 
everybody likes them until 
they learn to talk so you 
don’t like them.” 


Submitted by Mr. John Blank 
of No. 000 Main St., the above 
“Dumb Definition” wins two 
tickets to “The Merry Frinks,” 
coming next 


Blank will see the Frinks, 
headed by Aline MacMahon as 
“Mom” get in and out of more 
trouble than any group of 
people outside of the booby- 
hatch, aided and abetted by 
Guy Kibbee, Hugh Herbert, 
Allen Jenkins, Frankie Darro. 

Another prize winning 
“Dumb Definition” will be pub- 
lished in this newspaper to- 
morrow. 


Contest above can _ be 
continued as _ institution- 
al stunt for as long as 
desired. We believe it’s 
exceptionally interesting 
and worth going after. 


LOONY LOBBY 


Gag up your lobby. Fill it with 
as many crazy articles as you can 
lay your hands on. Here are a 
few hasty suggestions: Put an 
old relic of a bureau in the lobby. 
Tack ecard attached says, “Taken 
from the home of the ‘Merry 
Frinks’. It dates back to Louis 
the XIII and _ goes .back to 
(Name) Dept. Store the 15.” A 
tennis racket in lobby with ecard 
reading, “The Merry Frinks use 
this to play tennis and swat 
flies.” A hatchet with copy say- 
ing, “The can opener used by the 
Merry Frinks.” A bed with tack 
card saying, “For that tired feel- 
ing .. . see the Merry Frinks.” 
A fishing pole... “The Merry 
Frinks use this to fish for laughs 

. and they sure catch plenty.” 
Also have a player piano or vic- 
trola playing “Crazy People’. 


LIMERINKERS 


Offer tickets to any specified 
number of persons for the best. 
last lines to the following incom- 
plete ‘limerinks’ used as a news- 
paper tie-up or on throwaways:— 
(1) 

There was a young geezer named 

Frink, 

Whose brain had so funny a 
kink— 

He thought all the rich 

Should be pushed in the ditch 


The mamma of all of the 
Frinks 

Was surely the butt of a jinx— 

For them she would slave 

And all that they gave 


The daddy of all of the Frinks 

Had a daughter—a wise little 
minx— 

Two sons—one a bellowing 
Red— 

The other—a tough puddin-- 
head— 


The Frinks had an uncle named 
Newt 

Whose make-up was surely a 
beaut; 

With a stuffed alligator he 
strayed 

From African jungles, and 
stayed— 


The Frinks thought their mom 
was so meek 

She’d keep on just turning the 
cheek— 

Till one fine day she turned 

Like the worm did—and spurned 


The Frinks were not merry, but 
sad, 

When Mom Frink decided to 
gad— 

With a young gigolo 

She packed up to blow— 


RECIPE STUNT 


Guy Kibbee cooks a dish called 
reistaffle, which he discovered in 
his foreign travels. Tie-up with 
women’s page for recipes of fam- 
ous foreign dishes. Cooperating 
paper publishes a different recipe 
every day and awards passes for 
every one published. 


GAG PARADE 


Move furniture through 
busiest sections of town, 
as illustrated. Large ban- 
ner to read: “The Merry 
Frinks” are moving to the 
Strand. Use gag copy 
from the ads to tack on 
each piece of furniture 
with playdate. 


PASSERS-BY LEARN An up and coming 
ABOUT SHOW TIME = exhibitor writes in 

to tell us about 
this stunt. He set up a 40 x 60 and an A- 
Board to advertise that “There is still time 
to see a complete show.” Exhib advises for 
a stage show too, that sign should read 
“There is still time to see a complete show 
on Stage and Screen.” After your last stage 
show has been completed, and until your 
last picture goes on, sign should read, “Still 
time to see a complete Feature.” You’d be 
surprised at the number of motorists and 
strollers who stop, look and enter. 


—Have You Played the ‘Penner’ Shorts?— 


PLENTY POPCORN POPPED You’dthink 
AT FEINSTEIN’S FROLIC the circus 

had hit 
town, by the amount of popcorn handed out 
at Dorchester’s Franklin Park Theatre. Mgr. 
Sammy Feinstein promoted a 1,000 bags of 
popcorn from a local store. A, week in ad- 
vance of the picture, he handed out 1,000 
empty bags to the school kids, which read, 
“Kiddies! Bring this bag to the Franklin 
Park Theatre, Saturday. See (picture) and 
this bag will be filled chock-full-of-popcorn.” 


—What Stunt Did You Pull Lately ?— 


ARTIST WORKS ON’ George 


Monroe, 
WHILE CROWD GAPES 


out in the State 
Theatre in Lin- 
coln, Neb., stumbled onto this one. He was 
a bit late in getting up his art for the front. 
So he had his artist do pencil sketches of the 
players right in the showcases. Passersby 
stopped and blocked the street. After watch- 
ing the artist at work, many stepped up and 
bought tickets. George writes that he’s going 
to be late on many a picture from now on. 


—Are You Set for the Summer Months?— 


BARNEY’S BUS TIE-UP Realizing that 
WITH NEARBY TOWNS there were many 

prospective pa- 
trons in nearby towns, Barney Dobrans of 
No. Attleboro’s Community Theatre, up in 
Mass., pulled a swell bus tie-up. Local man- 
ager of bus company allowed patrons to ride 
on buses to theatre for the price of theatre 
ticket alone. The bus company stood the 
loss. All buses carried cards plugging theatre 
attractions. 


—The Warner Trailers Will Sell Your Show— 


THEY LOOKED AT Clever showman 
THIS LOBBY EXHIBIT worked a dandy 

lobby exhibit 
which gets plenty of lookers at no cost. He 
set a small showcase in his lobby, offering a 
pair of tickets for each display accepted. One 
week he had a ship in a bottle with a card 
explaining how it was done. Next week he 
had a pair of shoes for a small-footed Chi- 
nese woman, brought in by a missionary. 
Has been doing it for a couple of months 
and reports that everyone in town drops 
around to see what’s being exhibited that 
week. : 


—Remember Mother’s Day!— 


MARQUIS GETS PLUGS  There’s 
TO NURSES, BOWLERS 


nothing 
like covering a 
territory thor- 
oughly—at least, that’s what Joe Marquis has 
found. Joe is the livewire of Brighton, 
Mass.’, Egyptian Theatre, who sticks his 
posters all over town, (including hospitals). 
He recently had sixty nurses participating in 
a lucky number contest, working from the 
hospital bulletin boards. Another angle Joe 
used was to offer passes each week to the 
highest score turned in by men and women 
bowlers. In return, theatre’s attractions 


_ were given plenty plugging in the bowling 


alleys. A’ couple of simple stunts, and Joe 
had reached a couple of hundred people he 
would have missed! 
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Comic Section? — Nope, Another Big Stunt! 


Three days of cartoons and stories designed with 
plenty mass appeal. Family fights are the theme—just 
the simple little squabbles which occur every day. The 
drawings will attract them, and the contest will hold them! 
Three drawings as a unit, Mat No. 10—50c. 


Your Family Fracases Now 
Have Real Value As Prizes 


OH MRS, FRINK, HE TRIED 
TO KISS ME / 


Ae 


YOU TOLD ME 
T'GIVE ‘ER 
A GooD TIME, 
DINCHA ? 


| 


RSE 
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Has your family ever suffered from a severe case of 
‘‘small-boyitis’’? Is there a younger son or brother whose 
one delight in life seems to be tormenting anyone he ean lay 
his hands on? There must be. There always is. 

Above you see one of the trials and tribulations of a 
mother, suffering from the above-mentioned disease. Unsus- 


Funny Fights In Family 
Will Win Theatre Tickets 


The Frinks have decided to spend a quiet evening 
around the fireplace at home. So Sister Frink is practicing 
her music, Brother Frink his golf, and Younger Brother is 
swinging a mean left to the accompaniment of the radio. 
Mother Frink and the rest of the family may be in any one 
of a number of places, all doing things just about as quiet 
and restful to the nerves as the above scene. 

You must know, by now, that 
these mysterious Frinks, about 
whom everyone is talking, are the 
craziest people alive. They’re 
coming to the Strand Thursday 
and they guarantee you a com- 
pletely loony evening. Quaint 
family scenes such as the one 
above are a matter of course to 
them. 

And this drawing, you know, 
is the third and last of a series of 
“Family Fracas” sketches de- 
signed to inspire your family 
folk into telling what happens in 
your homes. There are a number 
of tickets waiting at the office of 
the News’ Contest Editor, tickets 
to see the Frinks in action at the 
Strand, and they’re yours merely 
for writing. 

Just tell, in about 100 words, 
what your “Family Fracas” is. 
It may be division of dessert, or 
no clean towels, or having to do 
the dishes, or any one of a mil- 
lion things. Make the letters 
funny, and those that are pub- 
lished will receive a pair of 
tickets for “The Merry Frinks,” 
First National’s comedy  sensa- 
tion, starring Aline MacMahon, 
Guy Kibbee, Hugh Herbert, 
Frankie Darro, Joan Wheeler, 
Helen Lowell and many others, 
coming to the Strand Thursday. 


THE CROWD LAUGHS 


as 1As 
from the 


If you have 
the 
audience right out into the street. 


system, 
broadeast laughs 
Attach copy to loudspeaker say- 
ing: “Count the laughs... there 
are 437 ‘The Merry 
Frinks’ . . . listen to the laughter 
and then come in and join in.” Or 


laughs in 


you can use the usual laugh record. 


N HES 
gw Sy 
D w ip 


Tickets Awarded For Letter 


pectingly, she asked her gentle- 
man-son to entertain a young 
He did. And that’s why 
mothers age so early. 

The sketch above is the first of 


a series of three “Family Fra- 


lady. 


cases” taken from the nutty, hec- 
tie lives of the Frink family, who 
have descended en masse upon the 
Strand Theatre in the First Na- 


What are your “Family Fra- 
cases”? What causes the battles 
in your home of peace and quiet? 


There are tickets waiting for the. 


best letters on this subject, tick- 
ets to see “The Merry Frinks” in 
action. Write to the Family Fra- 
cas Editor, of the News, in not 
more than 100 words, telling about 
the pet peeves in your house. 
There’s no reason why you can’t 


THE SCENE BELOW... 


Scene cut shown below 
can be used for newspapers, 
or ordered in still form for 
use as blow-ups. It shows 


the whole foolish Frink 


On Funny Family Fights 


NORMAN -~~ — 
COME OUTA THERE 


YOUVE BEEN IN. 
THERE 


hh egeeaes 
DONT ANNOY 


get some of the prizes. 

Your family undoubtedly have 
their private little squabbles. 
What are they? Of course, they 
don’t have to be quite as nutty as 
the Frinks—but you can win tick- 
ets and laugh at them. Every- 
body’s doing it—join the parade! 


tional comedy hit, “The Merry 
Frinks.” Mother Aline MacMahon, 
Son Frankie Darro, Father Hugh 
Herbert, Joan Wheeler, 
they’re all there, crazier than a 


Sister 


tribe of bedbugs. 


Here’s the whole crazy Frink family, appearing in “The Merry Frinks,”’ First National’s comedy suc- 
cess now at the Strand. From left to right, you'll see Allen Jenkins, Hugh Herbert, Helen Lowell, 
Frankie Darro, Guy Kibbee, Aline MacMahon and Joan Wheeler. 


Page Six 


family together. For news- 
papers, order Mat No. 12 
—30c. Still available from 


Warner Bros. Still Dept., 
321 West 44th St., N.Y.C., 


order still HF 203. 


sion. Who are the Frinks, you 


say? Well, they are the nuttiest 


bunch of oafs, zanies, loons, 


erackpots, and plain nuts that 
have ever been collected under 
one roof. Right from Mother 
Aline MacMahon to Uncle Guy 
Kibbee or Grandmother Helen to 
Sister Joan Wheeler, they’re 
crazy. 

Does a situation like this ever 
arise in your house? Is there a 
young devil loose in your home 
who succeeds in discommoding 
the entire family? We want to 
know about it, ’cause we have a 
lot of tickets for “The Merry 
Frinks” waiting here in the office 
for letters describing your “Fam- 


It’s eight o’clock in any home. 
and gnashing of teeth are heard. Why? Because the younger 
brother has decided to take a bath just at the time when 
Sister and Brother have to get washed and go to work. 

Above you see the artist’s impression of what this eru- 
cial moment is like in the peaceful quiet of the Frink man- 


Wailing, and weeping, 


ily Fracas”. The cartoon above 
is the second of a series of three 
depicting life among the Frinks. 

Send your “Family Fracas” to 
the Contest Editor of the News. 
Keep the letters down to 100 
words, make ’em funny, and if 
they’re published you’ll be sent a 
pair of free admissions to see 
“The Merry Frinks” when they 
take the Strand by storm next 
Thursday, in First National’s new 
comedy film. 

Meanwhile, don’t let that little 
brother run the household. Treat 
him the way the Frinks do. They 
merely step — oops! we almost 
told you. You’ll want to see for 
yourself at the Strand. 


7 Comickers in this Line-Up. ..Easy Contest Tells ‘Em! 


MAKE THESE PLAYERS “UP” FOR THEIR ROLES AND WIN FREE THEATRE TICKETS 


a 


(1) LIKES HIS NIP 


Pop, played by Hugh 
Herbert was a_ sports 
writer who drank more 
than he wrote. And he 
wrote quite a lot, too! 


(2) BORE THE 
BURDENS 
Mom was the house- 
hold drudge, who smiled 
while she worked. Por- 
trayed by Aline Mac- 
Mahon, as only she can 
play it. 


(3) PARLOR 
BOLSHEVIK 


Emmett was a lawyer 
who thought he was a 
“red” but who had more 
wind than brains. 
Played by Allen Jen- 
kins. 


(= CATE ie 
STINKY 


Norman wanted to 
be a_ prize fighter. 
Frankie Darro plays the 
role of the boy who 
thought he was tough, 
but really wasn’t! 


(5) WOULD-BE 
WARBLER 
Lucille thought she 
had a voice. A phony 
agent knew she had 
“it.” What the family 
thought was terrible. 
Make up Joan Wheeler. 


(6) FRINKIEST 
FRINK 
Grandma tippled and 
grouched, but like all 
grandmas came through 
in the end. A wonder- 
ful role for= Helen 
Lowell. 


Mat No. 8—.50c 


(7) ALWAYS 
EATING 


Uncle Newt could eat 
more than he could talk, 
which was always. He 
ate himself into his 
grave. Guy Kibbee’s 
role. 


Here are the seven Frinks—the maddest family that ever fought, squabbled, argued, hated and loved on the silver screen. If YOU were 
the director of the First National’s farce hit, “‘The Merry Frinks” how would you have the players “make-up” for their roles? 


The players’ heads are outlined above. You fill in the features, showing YOUR conception of the characters as outlined. For the five best 


sets, judged by originality of the ideas presented the 
for “The Merry Frinks” which opens there on : 


See et, (newspaper) will award two tickets to the = 


aetna __.____.. Theatre 


A pair of tickets will be awarded for the best drawn set, another pair for the set that is funniest and stil a third pair for the most grotesque 


drawings. 


A Grand Prize will be awarded for the best set of drawings, judged. from the standpoint of artistry, humor and imagination as applied to 


the characterizations. Send all drawings to the Frink Contest Editor of thé 


Marquee Flashers 


a 


LY?) 
ant ERT ALL Eg 
pe were =a? 


RANKIE D4R 


BANNER. (above)—For ends of mar- 
quee or instead of swinging signs under 
marquee. Canvas with stenciled letter- 
ing. 6 feet long—36 inches deep. $2.40 
each. On real satin—$3.35 each. 

BURGEE (right)—Two colors on fine 
duck. 20 x 30 inches—40 cents each. 


ALINE MacMAHON GUY KIBBEE HUGH HERBERT 
ALLEN JENKINS FRANKIE DARRO 
HELEN LOWELL 


V ALANCE—-Order to fit your marquee. Three colors with letter- 


ing sewn on fine duck—$1.20 per yard. Two colors on silkolene— 
$1.70 per yard. 


Order from M. MAGEE & SONS 


140 Fulton Street New York City 


Family Day For A Family Picture 


Is it time to make a play for the family trade? 
One day of the picture’s run can work as “Family Day” 
with the publicity and ads plugging “‘A picture for the 
entire family.” 


Here’s the way you can make it big: 
An official proclamation by the Mayor. 
It gives you a reason to get free space on street cars. 


Get merchants to advertise “Family Day” specials in 
a co-op ad. 


Get the paper to comment editorially. 
Let the town know about it with outdoor cards. 


Lobby exhibit of family photos with awards for the 
funniest. 


Prizes to the largest family coming to theatre. 
Voting contest on town’s most popular family. 
Gifts to children born on that day. 


6: PS Sa a 


(newspaper) before 


ON YOUR RIGHT 


A bit of a papier-mache 
tree. Nuts hanging from 
the branches — we mean 
walnuts with heads of your 
picture’s nutty cast. Not 
hard to make — and not 
hard to recognize as an eye- 
stopper in the lobby or on 
the walk ... is it? 


POOR PAPA GAGS 


Newspapers have published con- 
tests on the cutest thing that baby 
said. Why not one on the clever- 
est thing that papa said? Poor 
papa, as in the picture, goes 
through life being ignored. Get 
the readers to think back for 
clever gags their dads_ pulled. 
Call them “Poor Papa’s gags.” 


WANT AD TIE-UP 


This still, No. H. F. 1 ean get 
you free co-op space. Line: 
Frankie Darro is out job-hunt- 
ing in ‘The Merry Frinks,’ the 
Strand’s new comedy hit. Need 
we say that if it were (town), 
he’d have the (paper) in his 
hand? 


Mrpr 


THEY LL BE HERE STARTING 
nest FRIDAY, 


a 
ote, 


THe 


¥ FRinkS 


THEY'RE PLAIN NUTS / 
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THEY’RE ALL NUTS- 
OUT ON A LIMB OF 
THEIR ILY TREE! 


ISO . ° 
RROD Meet America’s First 


Family of Filberts 
in the wildest laugh 
show of the year! 


if 
AUNE Mcmanon NV 


She’s trying to keep the 
family together — in a 
padded cell! 


Y GUY KIBBEE 


All dressed up in his nice 
new straight-jacket and 
rarin’ to go—ga-ga! 


HUGH HERBERT 


A big game hunter whose 
specialty is pink elephants 
--- and march hares! 


MM ALLEN JENKINS 


thinks he is Trotski — 
but is really nutski! 


~ 


) PT For ere 
‘= & e.*,*,* 
( ag 2 SAPO 


HELEN LOWELL fi 


Grandma ...a riot with 
the dishes ...and a panic 
in her cups! 


First Nattonal’s Latest Hit 


398 Lines—Mat No. | 1—20c 
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THE REASONS 


this section is printed on coated paper: (1) to 


facilitate reproduction of ads in different sizes, 
and (2) to help you in using individual por- 


tions of the ads offered in these pages. 


straight-jac 


the big laugh 
show! Meet 
the world’s nut- 
tiest family— 
they’re good to 
the last Frink! 


M::MAHON 


GUY | 
KIBBEE 


JENKINS 


FRANKIE 


HELEN 
LOWELL 


First National’s Latest Hit! 


THEATRE 


288 Lines—Mat No. 20-—20c 


YOULL 


Gags — Glorify- ‘ 


ing America’s 
Most Lovable 
Family of 28- 
Karat Pests! 


MacMAHON 


She’s trying to keep the 
family together—in a 
padded cell! 


KIBBEE 


All dressed up in his nice 
new straight-jacket! 


ALLEN 


JENKINS 


A soap-box orator who 
thought he was Trotski 
—but was only nutski! 


HERBER 


A big game hunter 
whose specialty is pink 
elephants ! 


S: 
HELEN 


LOWELL 


-Grandma—ariot with the 
dishes—and a panic in 
her cups! 


JOAN 


WHEELER 


and James Bush—Love 
birds—out on a limb of 
the family free ! 


\ MERRY | 
ERINKS 


A First National Hit 


THEATRE 


304 Lines—Mat No. 28—20c 


MEE 
FUN 


THE WORLD'S 
IEST FAMILY! 


They float through the air 

With the greatest of ease, 
_ The hilarious Frinks 
».\ On the flying trapeze! 
\ 


First National’s New Laugh Riot with 


ALINE MacMAHON 
GUY KIBBEE 
HUGH HERBERT 
ALLEN JENKINS 


264 Lines—Mat No. 26—20c 
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Page Ten 


Pasty ae 


FRINK 


A First National Picture 


Put.on your straight-jacket and 
come to the show of 1000 gags! 


E A T 


285 Lines—Mat No. 17—-30c 


THEY’RE ALL NUTS- 
OLIT ON A LIMB OF 
THEIR FAMILY TREE! 


Meet America’s First Family of Filberts 


Gu Y 
KIBBEES 


6 


} : 
\ H 
ee | 


‘ 
OSes 

ASN Qpaasy 

es : rr 


JENKINS} 


First National’s Latest Hit 


102 Lines—Mat No. 25—10c 


America’s first 
family of filberts 
in a bombshell of 
zanie fun! Abso- 
lutely the daffi- 
est collection of 
bottled-in-bond 
crack-pots that 
ever gave the 
world the jitters! 


They’re Good to the Last Frink! 
ALINE MacMAHON 


K E:B B EE 
HERBERT 
JENKINS 
E DARRO 

OWELL 


291 Lines—Mat No. 16—30c 


HA 


: 
a 


ey: 
ay 


ON Coes 
<4 ‘ 


Rea 


THEY'RE A BREATH OF SPRING TO THEIR MOTHER 
|... BUT THEY'RE JUST PLAIN NUTS TO You! 


-but the Frinks call it Home! 


Meet the world’s daffiest family —the roaringest, 
rampagingest, round-up of unadulterated 
. oafs, loons, zanies and capering 
crack-pots ever assembled 


under one roof! 


‘i 
the 


560 Lines—Mat No. 22—40c 


MEET THE WORLD'S 
» FUNNIEST FAMILY! 


THE 
MCRIRY | 


WHEN SMOKE GETS IN YOUR EYES 
THE FRINKS GET IN YOUR HAIR! 


THE 


: : A First National Laff Riot with 


ALINE MacMAHON + GUY KIBBEE 
. HUGH HERBERT ¢ ALLEN JENKINS 


FRINKS 


A First National Laff Riot with ‘ 
ALINE MacMAHON « GUY KIBBEE 
HUGH HERBERT ¢ ALLEN JENKINS 


56 Lines—-Mat No. 32—20c 


66 Lines—Mat No. 30—20c 


Page Eleven 


Page Twelve 


QUICK, MURGATROYD, 


THE F-L-I-T! The Frinks 


With First National’s Famous Laugh Stars 
as One Big Daffy Family! 


» ALINE MacMAHON * GUY 

' KIBBEE * HUGH HERBERT | 
ALLEN JENKINS * FRANKIE 
QARRO * HELEN LOWELL 


100 Lines—Mat No. 27—20c 


.++A CAVALCADE 
OF CRACK-POTS 
IN A HURRICANE 
OF HOKUM!... 


The roaringest, rampagingest, 


round-up of stream-line, knee-action 


oafs, zanies, nit-wits and numb- 
skulls ever assembled under one 
tent! Hold everything till you see 
them in this joyous jittery razzle- 


dazzle of whirlwind fun — 


CRRY 
INKS 


First National’s story of America’s 
First Family of Untamed Filberts! 


They’re happiest when they’re 


running around in circles — 


ALINE MacMAHON 


KK) 3°82 cE 
Ht R BER T 
N JENKINS 
KITE DARRO 
N LOWELL 
EATRE 


366 Lines—Mat No. 29—30c 


Saas SE aI ic 


THEY'RE A BREATH OF SPRING TO THEIR MOTHER F 
|... BUT THEY'RE JUST PLAIN NUTS TO YOU! 


America’s first 
family of filberts 
in a bombshell of 
zanie fun! Abso- 
lutely the daffi- 
est collection of 
bottled-in-bond 
crack-pots that 
ever gave the 
world the jitters! 


Stet Wipa PL His och sont nf eh bier mite wae tk 2 utp. ele tl 


a 


They're Good to the Last Frink* 


2 CUA Kot 6 BSE Ee 

a A First National Picture H U G H H E R B E R F 
“eas hee ALLEN JENKINS 
Put on your straight-jacket and FRANKIE DARRO 

come to the show of 1000 gags! H EN LOWELL 


T H E A T E 


124 Lines—Mat No. 19-——20c 


THEYRE MAD... 


BUT NOT 


471 Lines—Mat No. 15—30c 


MEET THE WORLD'S FUNNIEST FAMILY! 


‘THE MCRRY 


” 
ALINE MacMAHON 
GUY KIBBEE 
HUGH HERBERT 


ALLEN JENKINS 
A First National Laff Riot with MEST LOWELL 


15 Lines—Mat No. 14—10c 


AT YOU! 


Meet the battiest col. 
lection of moon-struck 
oafs, loons, zanies and 
capering crackpots, in 
an eight-ring circus of 
whirlwind laughter! 
You'll love them all...Clown- 
ing Frinks and frowning Frinks 
. . . Flying Frinks and crying 


Frinks.. . Frinks that leer and 
Frinks that cheer ... . Frinks 


that stand you on your ear! 


They’re out to 
make the world 
safe for the jitters! 


THEATRE 


AMERICA’S 
FUNNIEST 
FAMILY! 


ALINE 


4 MacMAHON 


ALLEN 


JENKINS 


ee 


A First National Hit 


134 Lines—Mat No. 24—10c 


MEET-THE WORLD'S 
FUNNIEST FAMILY! Cc 


' HUGH HERBERT 
ALLEN JENKINS 
FRANKIE DARRO 
HELEN LOWELL 


15 Lines—Mat No. 31—10c 
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-but the Frinks call it Home! 


Meet the world’s daffiest family —the roaringest, 


rampagingest, round-up of unadulterated 


oafs, loons, zanies and capering 


crack-pots ever assembled 


under one roof ! 


315 Lines—Mat No. 21—30c 


LAUGH-LINES 


A Cavaleade Of Crack-pots In A Hurricane Of Hokum! 


ale se ate 
7S ES 


Hold Everything Till You See This Joyous, Jittery, Razzledazzle Of 
Whirlwind Fun — 


ste se ale 
" " " 


They’re Happiest When They’re Running Around In Circles! 


ste se ate 
" ES > 


Quick, Murgatroyd, The F-L-I-T! The Frinks Are Coming! 


she ste le 
>" >" ES 


They’re A Breath Of Spring To Their Mother . . . But They’re Just 
Plain Nuts To You! 


J, Ie ale 
* * *K 


America’s First Family Of Filberts In A Bombshell Of Zanie Fun! 


le U al 
*k k * 


Put On Your Strait-jacket And Come To The Show Of 1000 Joys! 


*& * *k 


They’re Mad ... But Not At You! 


* * * 


Meet The Battiest Collection Of Moon-struck Oafs, Loons, Zanies, And 
Capering Crackpots, In An Eight Ring Cireus Of Whirlwind Laughter! 


ste ate ale 
ES > >" 


They’re All Nuts—Out On A Limb Of Their Family Tree! 


se ale sie 
> * oh 


There’s No Sense To "Em... So What? 


le Ie U 
* * * 


You’ll Call It A Mad-house But The Frinks Call It Home! 


a ste ate 
7 > > 


When Smoke Gets In Your Eyes, The Frinks Get In Your Hair! 
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“THE BEST ON THE MARKET” 


“As usual, the First Na- 
tional trailer helps a lot. 


Their trailers are the best 
on the market, bar none.” 


—Warren L. Weber, 


Deluxe Theatre, 
St. John, Kan. 


THEY'RE MAD . 
BUT NOT AT YOU! 


Meet the battiest col- 
lection of moon-struck 
oafs, loons, zanies and 
capering crackpots, in 
an eight-ring circus of 
whirlwind laughter! 
You'll love them all... Clown- 
ing Frinks and frowning Frinks 
. . . Flying Frinks and crying 
Frinks. . Frinks that leer and 


Frinks that cheer . . . Frinks 


that stand you on your ear! 


They’re out to 
make the world 
safe for the jitters! 


208 Lines—Mat No. 18—20c 


Emmett 
Grandma 


Tascitle ess ee ae eae fe 


Vide 1, LP 1:5 Sle iE ae ete ERAS pe Tee 


Benny 
Camille 


Wis, ohemter Gs 
Ns: ORD ect ea 
De Sager ow I 


Oliver 


CIES, fe TINS Oe a ROE Le a 
Frieda 


The Frink family, residents in 
a Bronx tenement, squabble con- 
stantly. Joe Frink is a sports re- 
porter who drinks too much and 
is out of a job most of the time. 
Mom, his wife, always manages 
to get him one, which he thinks 
is due to his ability. Emmett, 
the elder son, is an unsuccessful 
lawyer with offices in the Frink’s 
small apartment. He is a Red 
and denounces the government 
more than he works. Norman, 
the younger son, is still in 
school, hangs out with a pool- 
room gang and wants to be a 
prize-fighter. Lucille, the daugh- 
ter, thinks she can sing and 
spends her time with an agent 
who has designs on her and her 
money. 

Lucille, very pretty, is sought, 
too, by Oliver, who wants to 
marry her. Mom encourages the 
match but Lueille prefers the 
married agent, having been con- 
vinced that they were natural 
affinities. Grandma meanwhile 
spends her time finding fault 
when she is not too far gone in 
liquor. On top of all the family 
difficulties a brother of Joe’s, 
who is apparently penniless, drops 
in on them, bag and baggage, and 
nearly eats them out of house 
and home. 

All the Frinks except Mom, 


are wrapped up in their petty — 


selfishnesses. She does her best 
to keep peace, but things go from 
bad to worse. Finally Joe’s 
brother, Uncle Newt, eats too 
much of one of ‘his own concoc- 
tions and dies of indigestion. 
At Christmas time, Mom, who 
is very sentimental, makes prepa- 


Pebcuher ii Bios as 
Story and Screen Play by__....... 


Photographer 
PE ONOP ee 


ak EN ian Aline MacMahon 
Enea we tat cetee AE Guy Kibbee 
Boner econ Casi: Pint Hugh Herbert 
Weed Ato ee oer _.... Allen Jenkins 
BL edo eee care eT Ry. Helen Lowell 
RES 9 Gara eta Gas Joan Wheeler 
i iu Sean eee Frankie Darro 


5 age ES ral oe Ivan Lebedeff 


Bi alealv wis 238 oe itt Harry Beresford 
Te es Harry C. Bradley 


BOR Se eke atta aa James Bush 


rations, despite the Frink pov- 
erty, for a grand family holiday. 
Emmett, however, rushes out to 
do picket duty in a radical cause. 
Norman rushes out to fight and 
Lucille rushes out to a date with 
the married agent. To top every- 
thing, Joe comes home drunk, 
completely ruining Mom’s Christ- 
mas plans. Her already over- 
wrought nerves cannot stand the 
added exasperation and_ she 
breaks down. After she has her 
ery she announces that she is 
leaving and the family can tend 
to itself. 

As Mom is leaving, a lawyer 
comes in. He has Uncle Newt’s 
will, in which she is left half a 
million dollars on the condition 
that she ditches her family, 
which is what she meant to do 
anyway. For two months she 
rolls in luxury, but is unhappy. 
The family is unhappy too, real- 
izing at last what Mom meant to 
them. 

Mom’s maid induces her to 
have dinner with a gigolo. She 
gets somewhat tight and consents 
when he proposes that they fly to 
Florida together. In the mean- 
while Grandma has rounded up 
the whole family to tell them 
they must get Mom back. They 
can’t find her at her apartment 
and go to the flying field. Mom 
sees them and rushes to them, 
erying with happiness. They are 
all contrite and promise to be 
different from now on. Oliver 
has gone to the airport, too, and 
Lueille now sees him in a dif- 
ferent light. They embrace. The 
Frinks are merry again and 
everybody’s happy. 


bk = Shes Mirage ch Alfred E. Green 
Gene Markey and Kathryn Scola 
poids RE PRO Arthur Edeson 


Atl PvemOr oe, piensa oa Jack Okey 
OS ESSCT EES oO SRN re ee MIEN aE ERE AG Le Orry-Kelly 
Vitaphone Orchestra conducted by... Leo F. Forbstein 


“THE MERRY FRINKS 
with 


Aline MaeMahon 
oa Guy Kibbee 
Hugh Herbert 


WE DO OUR PART 


Directed by Alfred E. Green 
A First National and Vitaphone Production 


100% 
Allen Jenkins 50% 
Helen Lowell 50% 
Frankie Darro 50% 
20% 
40% 


_ ciated for two years. 


PUNNVOUUUEOOUAUNN0000UETATAANNEATTAA 


Aline MacMahon 


Aline MacMahon is a native of 
McKeesport, Pa., where she re- 
ceived most of her primary edu- 
cation. 

It was while she was attending 
Barnard College in New York 
City that she first became inter- 
ested in the stage through ama- 
teur theatricals. At the conclu- 
sion of her school days, she made 
her professional debut in Edgar 
Selwyn’s production, “The Mir- 


age”. Later she scored highly in 
George Bernard Shaw’s “Can- 
dida”’. 


When playing on the stage in 
Los Angeles in “Once In a Life- 
time,’ she was asked to appear 
opposite Edward G. Robinson in 
“Five Star Final’. Her success 
in this picture led to other screen 
work, her latest pictures being 
“Side Streets,” “Heat Lightning,” 
“The World Changes,” “Gold 
Diggers of 1933,” “Heroes For 
Sale; jn“ The 7 dhité = of Jimmy, 
Dolan” and “Silver Dollar’. 


Helen Lowell 


Helen Lowell, a veteran of the 
New York stage, makes her bow 
in talking pictures with the War- 
ner Bros. production of “Side 
Streets”. This is her first Holly- 
wood venture although she did 
appear in one silent picture made 
in the East by D. W. Griffith nine 
years ago. This was titled “Isn’t 
Life Wonderful”. 

She began her stage career by 
playing small parts for Charles 
Frohman at the Empire Theatre, 
New York, from which were grad- 
uated such famous stars as Wil- 
liam Faversham, James K. Hack- 
ett, Odette Tyler, May Robson, 
Henry Miller and others. 

Her more recent stage produc- 
tions include “The Show Off,” 
“Tt’s a Wise Child,” “The Guest 
Room” and “Blue Bonnet.” 


Frankie Darro 


Frankie Darro began his mo- 
tion picture career when he was 
but five years old. His mother 
had been on the stage, but retired 
because of a nervous breakdown. 
Frankie made his own application 
for work at the old Ince Studio— 
and got a job. 

Since then he has been almost 
continually on the screen, with 
the exception of a seventeen 
week tour on the stage with 
Eddie Dowling. 

He played important roles in 
“Circus Kid,” “Blaze of Glory,” 
“Rainbow Man,” “Little Mickey 
Grogan,” ‘“Moulders of Men,” 


. “The Sin of Madelon Claudet,” 


“Way Back Home” and “Amateur 
Daddy.” His more recent pictures 
are “Wild Boys of the Road,” 
“The Mayor of Hell” and “Three 
on a Match.” 


Joan Wheeler 


Joan Wheeler was born in Los 
Angeles and after graduating 
from the local schools tried to 
crash the movie gates and 
couldn’t. 

She got her first opportunity to 
play on the legitimate stage at 
the Pasadena Community Play- 
house with which she was asso- 
Then she 
got an opportunity to go to New 
York where she was an immedi- 
ate success. 

While playing in the Broadway 
stage production, ‘‘Growing 
Pains,” her talent was recognized 
by motion picture executives who 
at once offered her a film con- 
tract. Now she is back in her 
home town playing in pictures. 
She has appeared in “Smarty” 
and “Twenty Million Sweet- 
hearts”. 


Guy Kibbee 


Guy Kibbee was born in El 
Paso, Texas, on March 6, 1886. 
Launched upon a stage career at 
an early age, he toured the coun- 
try innumerable times with vari- 
ous stock companies and won 
attention as one of America’s 
most capable actors. 

His performance in the Broad- 
way production, “The Torch 
Song,” was so outstanding that 
Hollywood summoned him for im- 
portant screen roles, and since his 
introduction to movie audiences, 
he has amassed a huge following 
among the fans. 

His most recent pictures in- 
clude “Merry Wives of Reno,” 
“Harold Teen,’ “Wonder Bar,” 
“Easy To Love,’ “Convention 
City,’ “The World Changes,” 
“Havana Widows,” ‘Footlight 
Parade” and “Gold Diggers of 
1933”, 


Hugh Herbert 


Comedian of First National’s 
“The Merry Frinks,” coming to 
the Strand. 


Mat No. 6—10c. 


ALINE MacMAHON — “Side 
Streets,’ “Heat Lightning,” 
“The World Changes,’ “Gold 
Diggers of 1933,” “Heroes for 
Sale.” 

GUY KIBBEE—“‘Merry Wives of 
Reno,” “Harold Teen,’ “Won- 


der Bar,” “Easy To Love,” 
“Convention City,” “Havana 
Widows.” 


HUGH HERBERT — “Merry 
Wives of Reno,” “Fog Over 
Frisco,” °“Kasy~- ‘To Lowe,” 
“Harold Teen,” “Wonder Bar,” 
“Convention City.” 

ALLEN JENKINS — “Twenty 
Million Sweethearts,” “Jimmy, 
the Gent,’ “I’ve Got Your 
Number,” “Bedside,” “Havana 
Widows.” 

HELEN LOWELL — 
Streets.” 

JOAN WHEELER — “Twenty 
Million Sweethearts,” “Smarty.” 

FRANKIE DARRO—“Wild Boys 
of the Road,’ “The Mayor of 
Hell,” “Three on a Match,” 
“Amateur Daddy,” “Way Back 
Home.” 

IVAN LEBEDEFF — “Unholy 
Love,” “The Gay Diplomat,” 
“The Woman Pursued,” “Lady 
Refuses,” “Bachelor Apart- 
ment.” 

HAROLD HUBER — “He Was 
Her Man,” “A Very Honorable 
Gaye “Ee st Nelite!? "The 
Mayor of Hell,” “Mary Ste- 
vens, M.D.” 

LOUISE BEAVERS — “T’ve Got 
Your Number,” “Bedside,” 
“Girl Missing,” “High Pres- 
sure,” “The Dark Horse,” “Doc- 
CO peexee?, 

ALFRED E. GREEN (director) 
— ‘Side Streets,” “As the Earth 
Turns, Jae“ Darks Eazands iach 
Loved a Woman,” “Baby Face.” 


“Side 
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Hugh Herbert 


Born in New York City, Hugh 
Herbert was educated in the pub- 
lic schools, going directly from 
High School into a Fall River, 
Mass., stock company. Later he 
returned to New York, playing 
in more than sixty plays and 
sketches in that and other cities. 

Going to Los Angeles with the 
musical comedy, “Exposures of 
1927,” he attracted the attention 
of picture executives and was en- 
gaged for film work. Herbert 
collaborated with Murray Roth 
in writing the first all-talking 
picture, “Lights of New York,” 
which was produced by Warner 
Bros. He has written a number 
of plays and screen productions, 
notable among the latter, “The 
Great Gabbo,” for Erie von Stro- 
heim. 

His recent pictures inelude 
“Fog Over Frisco,” “Merry Wives 
of Reno,” “Wonder Bar,” ‘“Fash- 
ions of 1934,” Convention 
City,” “Harold Teen,” “Easy To 
Love,” “The World Changes,” 
“College Coach” and “Bureau of 
Missing Persons’. 


Allien Jenkins 


Allen Jenkins, one of the rare 
comedy characters of the screen, 
was born in New York City. He 
turned to the stage when a boy 
and has been linked with the the- 
atre ever since. 

He started as a chorus boy, 
playing in the same show with 
James Cagney. After three years 
in the chorus. he attended dra- 
matic school and branched out as 
a character actor. He played in 
many Broadway successes, inelud- 
ing “Blessed Event,” “What 
Price Glory,” “The Last Mile,” 
“Rain,” and “Five Star Final’. 

Last season he played in an 
even dozen pictures for Warner 
Bros.-First National, with whom 
he is under contract. The more 
recent include “Twenty Million 
Sweethearts,” “Jimmy, The Gent,” 
“ve Got Your Number,” “Bed- 
side,” “Havana Widows,” “The 
Mayor of Hell,” “The Keyhole,” 
“Mind Reader,” “The Big Shake- 
down” and “Bureau of Missing 
Persons”. 


Harold Huber 


Harold Huber was born in New 
York City and graduated with 
honors from New York Uni- 
versity. He studied law and in- 
tended adopting the profession, 
but the urge for the stage was 
too strong in him, and he won 
a small role in the Broadway 
show of “Farewell To Arms.” 

While rehearsing for the small 
part, the producers saw him as 
a great comic bet and elevated 
him to the comic lead before the 
show opening. He appeared in 
many Broadway successes includ- 
ing, “Farewell To Arms,” “First 
Night,” “Two Seconds” and 
“Merry Go Round.” . 

Spotted by a easting director, 
he was sent to Hollywood, one 
of the few who have been given 
a contract without having had a 
screen test. Since his arrival, 
he has appeared in “Hi, Nellie!” 
“He Was Her Man,” “A Very 
Honorable Guy,” “The Mayor of 
Hell,” “Mary Stevens, M.D.,” 
“Frisco Jenny,’ “Ladies They 
Talk About,” “Blondie Johnson,” 
“Girl Missing” and “The Life of 
Jimmy Dolan.” 


Length 6,272 feet 


Running Time. .67 min. 
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“The Merry Frinks” 
A Hilarious Gomedy 
Of Domestic Strife 


What promises to be one of 
the most hilarious comedies of 
the season is scheduled as the 
feature attraction at the....... 

Barada ie Theatre beginning 
1102 Depeche Spe , where it 
will appear under the title of 
“The Merry Frinks.” 


Certainly the story by Gene 
Markey and Kathryn Scola is a 
most humorous tale which deals 
with a selfish and quarrelsome 
Bronx family that learns it les- 
son when the harassed and self 
sacrificing mother gets fed up 
and quits them cold. First Na- 
tional is said to have succeeded 
in putting every ounce of fun in 
.the original story on the screen. 


There is an unusually strong 
cast of comedy characters in the 
picture, although several of the 
members play their parts 
straight. In fact the Frinks are 
said to be anything but merry 
themselves. It is the comical 
situations into which they are 
plunged by their obstreperous- 
ness that makes merry for the 
spectator. 


Aline MacMahon one of the 
most versatile actresses of both 
stage and screen, has the leading 
role of “Mim” Frink, who tries 
to keep her family happy, and 
finally gives up in disgust only 
to find that she can not herself 
be happy without her worthless 
husband and children. 


Guy Kibbee has the role of 
Unele Newt, who drops in on a 
family not overburdened with 
‘money, and implants himself as 
a free boarder with an extra- 
ordinary appetite. With Hugh 
Herbert as the shiftless but good 
natured husband and Allen Jen- 
kins as the Bolshevik son, the 
trio forms one of the best com- 
edy teams imaginable. 

Helen Lowell, the famous stage 
star, has the part of Grandma 
Frink, who scolds everyone and 
criticizes everything, including 
the Seotch which she swipes from 
her son’s pants pocket. Joan 
Wheeler, also recently from 
Broadway, plays the part of the 
selfish daughter who thinks she 
has a voice and must be tempera- 
mental, while Frankie Darro is 
another son with an ambition to 
become a prize fighter. 

There is a large and talented 
supporting cast which includes 
Ivan Lebedeff, Harold Huber, 
Louise Beavers, Maidel Turner, 
Harry Beresford, Harry C. Brad- 
ley, James Bush, Charles Cole- 
man and Joan Sheldon. 

Markey and Miss Scola ad- 
apted their own story for the 
screen and Alfred E. Green di- 
rected it. 


Guy Kibbee 


Comedian in First National’s 
comedy “The Merry Frinks,” 
coming to the Strand Theatre. 


Mat No. 3—10c. 
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Kibbee Refuses to 
Eat Qwn Reistafle 
At Screen Banquet 


Oysters, garlic, bananas, 
chicken giblets, peppers, pine- 
apple, cocoanut, shredded lobster, 
chili powder and horseradish — 
those are the principal ingredi- 
ents of “reistafle,” although there 
are others. 


“Reistafle” is a dish invented 
by the Rajah of Jamilowak, ac- 
cording to “Uncle Newt” in the 
person of Guy Kibbee, a member 
of “The Merry Frinks,” the First 
National picture which comes to 
thents 2s, ee PLONE Oa Theatre 


“Uncle Newt” returns from 
many years of travel in the Far 
Kast to spend his declining days 
with the Frink family in the 
Bronx. One night he elects to 
make “reistafle’ as a special 
treat for all his relatives. The 
relatives depart in haste and so 
does Uncle Newt, via an ambu- 
lance. 

Kibbee actually mixes his 
“reistafle’ on the set. With an 
apron tied round him, he bent 
over a huge cauldron on the stove 
with a happy smile. Aline Mac- 
Mahon, as the mother of the 
Frink family, stood watching in 
alarm. 

But when Director Alfred E. 
Green announced that the next 
scene would show Kibbee eating 
the concoction, the ruddy faced 
Guy actually turned pale. 

“What!” he demanded. “You 
expect my to eat that stuff? I 
quit first. That’s carrying real- 
ism too far.” 

But the director only grinned 
as he ordered another dish from 
the commissary, which. was sub- 
stituted for “reistafle’ when it 
came to the feast. 

The picture is based on the 
hilarious comedy by Gene Mar- 
key and Kathryn Scola. 

Others in the east 
Hugh Herbert, Allen 
Helen Lowell, Joan 
and Frankie Darro. 


include 
Jenkins, 
Wheeler 


Joan Wheeler Gets 
Big Thrill Out of 
Special Movie Gown 


The thrill of her first party 
dress 


was completely — over- 
shadowed when Joan Wheeler, 
petite young First National 


player wore the first gown de- 
signed especially for her by 
Orry-Kelly, the studio’s style ex- 
pert. 

This dress, with others, was de- 
signed for the young Broadway 
actress’ 


most important screen 
role to date, that of Aline Mac- 
Mahon’s spoiled but beautiful 


daughter in “The Merry Frinks,” 
a comedy which comes to the 
Theatre on 


exuberance when she burst in 
on the set in the new gown, and 
confiding in Miss MacMahon 
said: 

“It’s the most beautiful dress 
I’ve ever seen. It’s not very 
fussy, of course, but it’s made of 
a stunning red, grey and black 
Rodier plaid material that needs 
no dressing up at all. When I 
put it on I feel like a queen.” 

Miss Wheeler has a role that 
calls for strong emotional work 
in “The Merry Frinks,” which is 
essentially a comedy based on 
the hilarious story by Gene 
Markey and Kathryn Scola. 

Others in the cast include Guy 
Kibbee, Hugh Herbert, Allen 
Jenkins, Helen Lowell, Frankie 
Darro, Ivan Lebedeff and Harold 
Huber. Alfred E. Green directed. 


° 


Portrait of An Actress 


As posed by Aline MacMahon, star of “The Merry Frinks,” the 
First National comedy coming to the Strand Theatre soon. The 
Frink family from the Bronx is composed of such luminaries as 
Guy Kibbee, Hugh Herbert, Frankie Darro, Allen Jenkins, Helen 
Lowell, Joan Wheeler, Ivan Lebedeff and Harold Huber. 


Mat No. 4—20c. 


Aline MacMahon’s 
First Stage Role 
Was Grap Shooter 


. The first public appearance of 
Aline MacMahon, star of “The 
Merry Frinks,” the First Na- 


tional: pieture which comes to 
EIS arene Sean ge i lsh gan Theatre 
OTE erroree Pee ebt ets, Wieatte , was as 


a crap shooter. She had no idea 
what the game was all about, but 
she nevertheless played it. This 
happened when “The Mirage” 
was opened in New York several 
years ago. One scene required 
four young society girls to sit 
on the floor throwing dice. Aline 
was one of them. 

Her entire career is marked 
with the same strange apparent 


Aline 
MacMahon 
appearing 
in “The 
Merry 
Frinks,” 
coming to 


the Strand. 


Mat No.7 
tC 


difference between what Aline 
does on the stage and its rela- 
tion to real life. 

In “Grand Street Follies,” one 
of her biggest New York suc- 
cesses, she impersonated a great 
dancer, though she cannot dance. 
She also impersonated a great 
actress she had never seen. 

Her best known part, which 
really won her a contract with 
First National was in “Once in 
a J.ifetime.” It was an inside 
story of the movies, yet she had 
never even seen the inside of a 
studio. 

In her newest picture, “The 
Merry Frinks,” she plays the part 
of a mother to two grown chil- 
dren. She is not only not old 
enough to mother grown chil- 
dren, but she has never had any. 

“The Merry Frinks” is taken 
from the hilarious comedy by 
Gene Markey and Kathryn Scola, 
and deals with a family eternally 


at odds. Miss MacMahon heads 
the cast while others include Guy 
KibLee, Hugh Herbert, Allen 
Jenkins, Helen Lowell, Joan 
Wheeler, Frankie Darro, Ivan 
Lebedeff and Harold Huber. 
Alfred E. Green directed. 


Hugh Herbert Has 
New Pet in Film: 
Horace, the Duck 


Hugh Herbert; screen com- 
edian, has a new nick-name, that 
of “Tarzan.” It’s because Her- 
bert’s sereen life seems to be 
mixed up with birds and animals. 

In each of Hugh’s last three 
films he has appeared with a 
pet. In “Merry Wives of Reno,” 
Herbert’s pal was “Eloise,” a pet 
sheep. He had a German Police 
dog, “Champ,” in “Fog Over 
Frisco.” His pal in “The Merry 
Frinks,” the First National pic- 
ture which comes to the....... 
Theatre on 
Pia ee ata aii roe | hee sels: ELorace,! a 
fourteen pound duck. 


Hugh doesn’t mind the “Tar- 
zan” tag. In fact, he likes all 
kinds of animals. But what 
strikes him as funny is that he 
started his theatrical career with 
an animal, and now, at the height 
of his success, is still associated 
with one in a business way. 

When Hugh jumped out of an 
usher’s uniform to be a member 
of the old Proctor Theatre Stock 
Company sixteen years ago in 
New York City it was for a part 
in “Bells of Hazelmere.” Elated, 
and doubtless, a bit cocky, Her- 
bert appeared for the first time 
backstage. The door-man_ told 
him that he was to share dress- 
ing room number seventeen with 
another member of the cast. 


As Hugh made his way down 
the corridor, he wondered who 
his room-mate could be. Imagine 
his surprise when he opened the 
door to meet Jennie, the docile 
cow in the play’s pastural scene. 

His companionship with Jennie 
seems to be an omen. From that 
time on gold-fish, turtles, lions, 
pigeons, dogs, cats and various 
other animals and birds have 
been cast in Hugh’s stage and 
screen productions. 

Now it’s Horace. And Hugh is 
“Tarzan”! 


Hugh and Horace appear in 
some of the most hilarious scenes 


- of “The Merry Frinks,” based on 


the riotous comedy by Gene Mar- 
key and Kathryn Scola. 

Aline MacMahon 
cast while others 
Kibbee, Allen Jenkins, Helen 
Lowell, Joan Wheeler, Frankie 
Darro, Ivan Lebedeff and Harold 
Huber. Alfred E. Green directed. 


heads the 
include Guy 


Large, Impressive 
Gast Selected for 
“The Merry Frinks” 


“The Merry Frinks,”. a. First 
National picture based on the 
hilarious comedy by Gene Mar- 
key and Kathryn Seola, which 
COMMER nb Os GD Oo esei at  e enn ae tay 
Date ROM ee ds Sc ats ds eae A 
carries a large and impressive 
cast, with Aline MacMahon in 
the leading role. 

Miss MacMahon, one of the 
most talented and versatile ac- 
tresses of the stage or screen, 
has appeared in such diversified 
roles as a gold digger in “Gold 
Diggers of 1933,” a wise but very 
human shop keeper in “Side 
Streets” and a pioneer farmer’s 
wife in “The World Changes.” 


Guy Kibbee is the chief clown 
in this picture as he also was in 
“Merry Wives of Reno,” ‘“Con- 
vention City” and many other 
pictures. Hugh Herbert, who ap- 
peared with Kibbee in both of 
the abovenamed pictures, fur- 
nishes the more subtle comedy 
while Allen Jenkins, who will 
be remembered for his tough 
roles in “Jimmy the Gent,” “Bed- 
side’ and “Havana Widows,” 
does the rough and tumble funny 
work. 


Two other feminine members 
of the Frink family include 
Helen Lowell, veteran stage star, 
who made her film bow in “Side 
Streets,” and Joan Wheeler, the 
Broadway actress who was. re- 
cently brought to Hollywood by 
First National. She has appeared 
in but two pictures besides “The 
Merry Frinks,’ these being 
“Smarty” and “Twenty Million 
Sweethearts.” 

Frankie Darro, who appeared 
in “The Mayor of Hell” and 
“Wild Boys of the Road,” is the 


seventh member of the merry 
Frink family. Others in the 
cast include Ivan  Lebedeff, 


Harold Huber, Louise Beavers, 
Maidel Turner, Harry Beresford, 
Harry C. Bradley, James Bush, 
Charles Coleman, Joan Sheldon, 
Ethel Wales, Ed Keane, Ivan 
Linow and Michael Visaroff. 
Alfred E. Green directed. 


Frankie Darro at 
(7 Has Seen Long 
Screen Experience 


Frankie Darro, who plays an 
important role in “The Merry 
Frinks,” now showing at the.... 
ite agen ie Reg Theatre, is only 
seventeen years old but few of 
the oldsters on the First Na- 
tional lot have had longer screen 
experience. ; 


Frankie started at the old Ince 
Studio twelve years ago and has 
been working steadily ever 
since. Among his best known 
pictures are “Tug Boat Annie,” 
“The Sin of Madelon Claudet,” 
“Mayor of Hell,” “Mad Genius,” 
“Public Enemy” and “Wild Boys 
of the Road.” His work in the 
latter film won him new laurels 
and the part of one of the Frinks 
in his current picture. 

In “The Merry’ Frinks,” 
Frankie had an opportunity to 
show his mettle since his col- 
leagues are troupers of the first 
water, the cast including Aline 
MacMahon, Guy Kibbee, Hugh 
Herbert, Helen Lowell, Allen 
Jenkins and Joan Wheeler. 


The picture is based on the 
hilarious comedy by Gene Mar- 
key and Kathryn Seola and con- 
cerns a Bronx family who are 
always in an uproar. 

Alfred E. Green directed the 
picture, 


“The Merry Frinks”’ 
Proves Best Laugh 
Of Current Season 


Genuine comedy is about the 
rarest thing to be found either 
on the screen or elsewhere, so 
special honors are due the First 
National Pictures, which has 
taken a simple, homely subject 
such as “The Merry Frinks” and 
injected into it more laughs than 
has been furnished by a screen 
play in a month of Sundays. 


its intial showing locally, 
snickered, chuckled, roared and 
laughed until the tears rolled 
down their cheeks. 

For sheer, unadulterated fun, 
for rare and genuine humor with 
a touch of pathos and some ro- 
mance thrown in for good meas- 
ure, “The Merry Frinks” takes 
front rank in sereen comedy. 


The picture concerns _ itself 
with the everyday life of a 
thoroughly individualistic fam- 
ily of seven who are crowded 
into a small Bronx flat and who 
are forever in each other’s way 
at odd purposes. The Merry 
Frinks are not in themselves 
merry. In fact it is their con- 
stant clashes that cause the mer- 
riment for the spectators, these 
clashes leading to situations so 
utterly ridiculous as to be 
sereamingly funny. 

Aline MacMahon does a superb 
piece of acting as Mom Frink, 
the only sensible member of the 
family, who wears her nerves to 
a frazzle trying to keep peace 
and order. 


Miss MacMahon has-done many 
fine character portrayals, but in 
no picture has she caught the 
spirit of the role more thor- 
oughly than she does that of 
this harassed housewife with a 
drunken husband, three erratic 
and somewhat worthless  chil- 
dren, a gossipy and_ hyper- 
eritical mother-in-law and a 
erabbed brother-in-law. 

There is a quartette of four of 
the best comedians of the screen 
in Guy Kibbee, Hugh Herbert, 
Allen Jenkins and Helen Lowell, 
the latter a veteran of the stage, 
but recently come to pictures. 

Kibbee is good for any num- 
ber of laughs as Uncle Newt, the 
eccentric New Zealander who 
foists himself on Mim’s good 
nature as free boarder and who 
nearly eats her out of house and 
home before his gastronomic 
feats finally end his earthly ex- 
istence. Hugh Herbert as the 
shiftless, drunken, although good 
natured husband, strolls in and 
out in his more or less silent 
manner, injecting into the piece 
some of the quaintest and most 
unusual humor. 


In contrast, the  blustering 
Allen Jenkins declaims loudly 
against the government and 


brings his bewhiskered Bolshevik 
friends into the tiny apartment 
to add to the general confusion. 
Helen Lowell is unusually clever 
in her portrayal of the role of 
the aged grandmother who has 
an unappeasable ear for gossip 
and an insatiable thirst for 
Scotch, and who eriticizes every- 
thing and everybody. 

Joan Wheeler, as the selfish 
and temperamental daughter 
who thinks she is set apart for 
fame and free love, and Frankie 
Darro, a younger son, would-be 
prize fighter and pool room 
habitue, complete the family. 
Darro, long known to the sereen 
as a youthful actor is excellent 
in his part, while Miss Wheeler, 
recently from the Broadway 
stage, shows great promise of 
future stardom. 

The story and screen play 
have been unusually ably handled 
by Gene Markey and Kathryn 
Seola while the direction by Al- 
fred E. Green is superb. 


“The Merry Frinks” 
Make Merry Fun at 
Sa Theatre Today 


AME aieleton ia avg chet ner gee Soke UREN an. of 
the: Ses 
promises the biggest laugh of the 
season when “The Merry Frinks,” 
a First National comedy, opens 
there today. 

This is the story of a family of 
six obstreperous individuals and 


Hugh 

Herbert 

at the 
Strand in 
“The Merry 


Frinks.”’ 


Mat No.9 
——10¢, 


a most loveable mother, who are 
cooped up in a small Bronx 
apartment and are forever at 
each others’ throats. The father 
is a shiftless sot, the daughter a 
temperamental crooner, the older 
son a Bolshevik and the younger 
a would-be prize fighter, while 
the grandmother is a gossipy old 
harridan. 

To complicate matters, and to 
make for more hilarity, a crabbed 
old unele drops in from New 
Zealand and fastens himself like 
a leech on the family, already 
too large for its home and not 
overburdened with money. 

There is a talented cast headed 
by Aline MacMahon as Mom 
Frink, while other members. of 
the household inelude four ster- 
ling comedians, Guy Kibbee, 
Hugh Herbert, Allen Jenkins and 
Helen Lowell, as well as Joan 
Wheeler, the Broadway star, and 
Frankie Darro. 

The large supporting cast in- 
cludes Harold Huber, Ivan Lebe- 
deff, Harry Beresford, Charles 
Coleman and Ethel Wales. 

The picture, based on the story 
by Gene Markey and Kathryn 
Scola, carries a touch of pathos 
in addition to its riotous comedy 
as well as an interesting ro- 
mance. Markey and Miss Scola 
adapted their own story for the 
screen while Alfred E. Green di- 
rected it. 


Aline MacWiahon’s 
Only Hobby Except 
Work, Is Walking 


Aline MacMahon, who has the 
stellar role -in “The Merry 
Frinks,” the First National pic- 
ture, now showing at the....... 
Bes er Theatre, has 
just one hobby—walking. 


It is practically the only form 
of exercise she takes and enjoys, 
or that she uses to keep in con- 
dition for the strenuous business 
of making motion pictures. 

For this reason she lives in a 
is located close to 
the Hollywood mountains and to 


house that 


Such a _ loeca- 
tion is, of necessity, a long way 
from the studio so that the ac- 
tress must drive fifteen 


the Pacifie ocean. 


miles 
each morning to work and fifteen 
miles again at night when she 
goes home, 


Most of her free days are 
spent in walking clothes, heavy, 
short-skirted suits, in which the 
tall, long-legged actress looks 
particularly smart. With the aid 
of a special walking stick, which 
can also serve as a weapon of 
defense if necessary, and in com- 
pany, generally, with one or 
more feminine companions, she 
frequently covers as much as ten 
miles a day. 


‘She is afraid of horses so 
doesn’t ride. She is not an en- 
thusiastie golfer. She thinks 


bridge is a waste of time. So 
she walks for exercise and talks 
and listens to others talk, for 
amusement. And seems to enjoy 
life thoroughly. 

Even while working in “The 
Merry Frinks,” she walked miles 
every day. In the picture she 
plays the part of a household 
drudge whose family impose on 
her at every turn. It is a hilari- 
ous comedy by Gene Markey and 
Kathryn Scola. 


Others in the cast include 
Guy Kibbee, Hugh Herbert, Allen 
Jenkins, Helen Lowell, Joan 
Wheeler, Frankie Darro, Ivan 


Lebedeff and Harold Huber. 
fred E. Green directed. 


Al- 


“Aw, My Ears Are Clean” 


Honest they are, Ma! Frank Dato does a bit of pleading with Aline 


MacMahon in “The Merry Frinks,” 


the First National comedy at 


the Strand. Cthers in the cast include Guy Kibbee, Hugh Herbert, 

Allen Jenkins, Joan Wheeler, Helen Lowell, Ivan Lebedeff and 

Harold Huber. The story reveals the inner-doings of a loony family 
from the Bronx. 


Mat No. 1—20c. 


pRESSING ROOM 


FRENK FACTS... 


IN HIS FIRST PLAY "BELLS - 
OF HAZELMERE” HAD TO 
SHARE HIS DRESSING ROOM 
WITH A COW WHO HAD A 
PART IN THE snow / 

é . 


. . ABOUT FILM FAVORITES 


{Ore OAOM 


REFUSES TO OWN THINGS-- pe 
LIVING IN A RENTED HOUSE-AND § 
RIDING IN A RENTED CAR ~~ : 


PLAYED THE TITLE 
ROLE OF "MRS. WIGGS 

a 
OF THE CABBAGE PATCH 


3114 TIMES IN 
SEVEN YEARS | 


The above stars are appearing in First National’s comedy, 


SS 


PLAYED ROMANTIC 
LEADS ON THE STAGE > 


BEFORE HE LOST 
HAIR-AND GAINED 


on 


“The Merry - 


Frinks,”” now at the Strand. 


Mat No. 23—.20c 


Bed Slams Kibbee 
And Gets Laugh 


Guy Kibbee had a rough ex- 
perience with a temperamental 
folding bed during the filming of 
the First National comedy, “The 
Merry Frinks,” which comes to 
GUO Aired Sant On ees Theatre on 
The bed 
folded up on Guy striking him in 
the head and making a lump as 
big as a walnut. The joke was 
on Guy, for he had just remarked 
to Director Al Green that there 
might be a laugh in the bed fold- 
ing up with him. Al rejected the 
suggestion because the folding 
bed gag was too old to get a 
laugh. It got a big one. 


Aline MacMahon Nearly 
Became a Reporter 


Aline MacMahon, First Na- 
tional star, who has the role of 
Mom Frink in “The Merry 
Frinks,” which comes to the.... 
Theatre on 
Ee cn rar Ba a oe , just missed 
being a newspaper woman _ in- 
stead of an actress by one day. 

She had made up her mind to 
accept a newspaper position ob- 
tained through the influence of 
her aunt, Sophie Irene Loeb, New 
York’s best known feature 
writer for the World. 

The day before she was _ sup- 
posed to start the new job, she 
was called for rehearsal of Ed- 
gar Selwyn’s production of “The 
Mirage.” 


Joan Wheeler Uses 
Cat for Pillow 


There was one big laugh in 
the First National comedy, “The 
Merry Frinks,” which comes to 
[Aas Meee okt tec sae a eee Theatre on 
., that was not 
written in the seript. 

Joan Wheeler, one of the merry 
Frink family, retires in one of 
the scenes. She lays down grace- 
fully enough on the bed, but the 
moment her head touched the 
pillow she sereamed. Joan leaped 
out of the bed in one direction 
and the pillow in another. A stray 
cat on the set had decided to 
take a nap under Joan’s pillow. 


Kibbee Doesn’t Like 
This Scotch Joke 


In one seene of the First Na- 
tional comedy, “The Merry 
Frinks,’ which comes to the.... 
MMe Miramar ae Theatre “oni jie: 
Rial CaP i ., Guy Kibbee 
stuffs himself with roast beef, 
potatoes, salad and coffee. There 
were several retakes and from 
nine in the morning until noon, 
Guy was eating. He was so full, 
he could hardly walk. As he 
came off the set, Hugh Herbert, 
a fellow player called: 

“Come on, Guy, ll buy you 
that lunch I owe you.” 

“That’s the Scotch of it,” was 
Guy’s only comment. 


Frankie Darro Clever 
With Paint Brush 


Frankie Darro now playing in 
the First National comedy, “The 
Merry Frinks,’ now showing at 
.Theatre, has 
always dabbled in painting. It 
is his only hobby. Recently on 
location, he sketched a_ land- 
seape and later completed it in 
oils. It must have been good for 
a loeal art dealer paid him $65 
for: tt. 


Helen Lowell Bitten 
by Stuffed Crocodile 


Helen Lowell can beat the 
one about a man biting a dog 
all to pieces. She was bitten 
by a stuffed crocodile. 

It happened while Miss 
Lowell was working in “The 
Merry Frinks,’ the First Na- 
tional picture which comes to 

...Theatre on 
She was 


for a ottle:: of 


searching 
Seotch that Hugh Herbert had 
hidden in the reptile’s mouth, 


which operated by a _ spring. 

Helen accidentally touched 
the release and the _ teeth 
clamped on her fingers. A bad 
half-hour resulted. 

Aline MacMahon has the 
stellar role in this hilarious 
comedy while other important 
roles are taken by Hugh 
Herbert, Allen Jenkins, Joan 
Wheeler and Frankie Darro, 
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Aline MacMahon Player 
Hollywood Cannot “Type’ 


Star of “The Merry Frinks’? Can Play Any Sort 
Of a Role With Great Success 


HERE was a day when the essence of critical praise 
was to call an actor or actress ‘‘versatile’’. 


versatility is a lost virtue. 
are prevented from attaining it. 


aged from displaying it. 


The good old Hollywood custom of “‘typing’’ is respon- 
sible in a large measure, although the theatre is not blame- 


less in the matter. 


On the screen today, there is 
hardly a player allowed to depart 
from a definite class of parts. 
The one outstanding exception is 
Aline MaeMahon, who now has 
the leading role in “The Merry 
Frinks,’ which comes to the 

LOA MR eMOne ns aud sk: 
Noboby could type Aline. 


After her success in Bernard 
Shaw’s “Candida,” her biggest 
suecess in New York was in do- 
ing impersonations, first with the 
“Grand Street Follies” and then 
on Broadway. With the exception 
of a small part in “The Mirage,” 
she never played a minor role. 


Has Proven Versatility 


She came to pictures after 
playing a vaudeville actress in 
“Once in a Lifetime”. Her first 
part, after joining Warner Bros. 
was the role of a stenographer 
in “Five Star Final”. In “The 
Mouthpiece,” she played the part 
of a secretary and in “Life Be- 
gins” a nurse. From the very 
start, there was variety to her 
roles. 


It was a far cry from the wise 
eracking chorine of “Gold Dig- 
gers” to pioneer mother of “The 
World Changes,” but Aline took 
them in her stride. 


Miss MacMahon is an odd per- 
sonality. She is tall and a bit 
gangly, has a shambling walk 
and at first glance appears un- 
gainly. Judged by eontour of 
face and feature, she would not 
be ealled beautiful, but in her 
eyes there is the impression of 
lightning held in leash. Her face 
glows with an inner light which 
is her own particular secret of 
winning and holding interest. In 
comedy roles, she is all froth and 
fun and shallowness. In her seri- 
ous roles, she is a veritable wom- 
an of sorrows. The difference is 
almost incredible. Her versatility 
is not a matter of being able to 
enact different roles, but an infin- 
ite capacity for submerging 
everything except the qualities a 
role demands. 


Three Characteristic Roles 


Her three latest pictures allow 
her the widest scope in charac- 
terization. In “Heat Lightning,” 
she was a serious-minded woman 
with a past, trying to support a 
younger sister by running a gas 
station in the middle of the des- 
ert. The night that her past finds 
her out brings a situation to test 
the dramatic powers of any emo- 
tional actress. 


In “Side Street,” she was the 
owner of a fur shop whose love 
for her baby and its worthless 
father make her the center of a 
touching romance. 


Her latest picture gives her a 
role at the other end of the the- 
atrical seale. It is sheer comedy 
with a touch of pathos. The story 
of “The Merry Frinks” is a hum- 
orous tale of an American 
household where everything and 
everybody goes wrong. In the 
part of the mother of the family, 
Aline MacMahon requires the 
subtlest comedy talent. 

Aline MacMahon still gives the 
reviewers a reason for dusting off 
the good old adjective “versa- 
tile.” 

Others in the cast include Guy 


Kibbee, Hugh Herbert, Allen 
Jenkins, Helen Lowell, Joan 
Wheeler, Frankie Darro, Ivan 
Lebedeff and Harold Huber. 


_ Alfred E. Green directed. 
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Today, 
Young actors and actresses 
Older actors are discour- 


Players Meet Again 
After 27 Years 


When Helen Lowell and Guy 
Kibbee met for the first time on 
the First National lot, where they 
were both playing featured leads 
in “The Merry Frinks,” 
showing at the 
Theatre, it proved to be a re- 


now 


union. They had played roman- 
tic leads opposite each other in 
Mass., 


Worcester, twenty-seven 


years ago. 


NoOne Loves Bald Headed 
Actor, Says Guy Kibbee 


But They’ll Laugh at Him, So Guy Changed From 
Romantic Leads to Comedy Roles 


By GUY KIBBEE 
(Leading Funny Man in First National’s hilarious comedy, “The Merry 


Frinks,” which comes to the 


PREG EG OTe ee ) 


No heroine ever stroked the rosy pate of a hairless 


N we tes ever shed a tear for a bald-headed character. 


hero. There is simply no drama in a billiard ball. 
Whatever it is that makes people laugh at bald heads—that 
same thing killed my hopes of playing romantic parts. 
When I realized the truth, I let my waistline go and took 


the comedy parts. 

In the early days of the thea- 
tre, all leading men had long hair. 
This was partly due to an old 
tradition that hair is a crowning 
glory and partly to the economic 
fact that a barber is worthy of 
his hire. When I was young, my 
hirsute decoration was long and 
wavy. 

I can remember now, the fate- 
ful day when my thinning locks 
first became a matter of concern. 
It was in a dressing room in Pop- 
lar Bluff, Missouri. The term 
“dressing room” refers to a shelf 
against a back wall, with a soiled 
ealico curtain to insure a doubt- 
ful privacy. The mirror was 
eracked and had ripples in it that 
suggested a cubist painting of a 
storm at sea. 


The First Naked Spot 


I looked into this as I combed 
my rippling locks. Then I held 
up a hand glass and horrors of 
horrors, there was a white and 
glossy spot on the crown of my 
head, like a little island of ivory 
in a sea of ink. I was playing 
the part of a brave young officer, 
just out of West Point and a bald 
spot would have killed the illu- 
sion of youth. Very carefully, I 
combed my hair in such a way as 
to cover the spot. 

This worked well for a few 
months, but the white spot was 
growing larger. One day at mat- 


Aline MacMahon 


Star of the First National com- 
edy “The Merry Frinks,” now 
playing at the Strand. 


Mat No. 2—10c. 


inee, in a fight scene, my hair 
became disarranged and in the 
midst of my tousled locks the 
audience spied the white island. 
One lusty voice from the gallery, 
encouraging me in my struggle 
with the villain shouted “Knock 
him out, Baldy.” That, ladies and 
gentlemen, was the beginning of 
the end for me. 

The manager of the company 
did not say anything until the 
end of the week. Then he came 
to my dressing room and said, “I 
don’t like toupee actors in leads 
and besides you couldn’t afford 
a good toupee anyway, so I’m 
wiring to St. Louis for another 
leading man. You can’t play seri- 
out parts without hair.” 

I got my fare back to Chicago 
and laid off for three months, 
except for a short engagement 
with a tent show that only lasted 
three weeks. In this three months. 
the white spot had grown to such 
proportions that it was no longer 
a spot but a widespread condi- 
tion. One morning I walked into 
an agent’s office, just as his door 
opened and two men appeared. 
One of them looked at me and 
said, “That bald headed guy is 
the type. Has he had any experi- 
ence?” He gave me a comedy 
part and it was a good one. 


How Comedians Happen 


John T. Murray told me of a 
time he was playing one night 
stands in Canada... His company 
was never more than two jumps 
vhead of the sheriff and some- 
times the sheriff was leading. 
Nobody in the company got more 
than transportation and an ocea- 
sional meal. One night John 
struck the manager for an extra 
half dollar for a hair cut. The 
manager, an austere, grimly cold 
individual, looked at him a mo- 
ment and then said sternly, “Are 
you ambitious, young man?” 

“Yes, sir,” said John. 


“Do you want to be a big 
actor ?”’ 

“Yes, sir,’ John answered 
again. 


“Do you want to be a really 
great actor?” the manager asked. 
“T eertainly do,” said John. 

“Then let your hair grow,” said 
the manager. 

I do not pretend to know the 
exact relation between hair and 
the drama, but my career is proof 
that there is a connection, some- 
where. Whatever the reason, a 
vast expanse of unembellished 
head is definitely a thing that no 
audience takes seriously, no mat- 
ter what is inside of it. 


Stick It In His Eye 


Allen Jenkins, as the fervent young Communist, tells Hugh Herbert 
a thing or two. They appear in “The Merry Frinks,” the First Na- 
tional comedy coming to the Strand. 


Mat No. 5—20c. 


Says Little Theatre Will 
Supply Future Film Stars 


Stage Actress Now Appearing in “The Merry 
Frinks”’? Thinks It’s Best Training 


By HELEN LOWELL 


(Famous stage actress who has featured role in “The Merry Frinks,” 


now showing at the... 


DEAS Toh on Song ED Theatre) 


HERE is the new generation of actors coming from? 
W nm: theatre has almost passed away in New York. 
Except in a few summer theatres, there are practi- 
cally no stock companies. Dramatic schools, while excellent 
in their own field, do not attempt to be a substitute for ac- 
tual experience. Where, then, I repeat, are we to get new 


actors? 

Almost without exception, the 
popular screen actors of today 
have some ground work of stage 
experience. It is not conceivable 
that any motion picture producer 
would attempt to make a film 
with a cast composed entirely of 
people who had never acted on 
the stage. A few naturally gifted 
youngsters with dramatic talent 
may be trained for the screen, 
without previous experience but 
these will be the exception. It 
ean never be the rule. 

Acting is more than a talent. 
It is a highly specialized, highly 
technical trade. Geniuses may 
learn their trade more quickly, 
but they must learn the same les- 
sons as the plodder. I have heard 
of i born actorss. but. is shave 
never seen one in my 40 years on 
the stage. True, there are people 
with a flair for impersonation, 
but impersonation is but one 
phase of acting. 


Acting Must Be Learned 


There are tricks to learn. There 
are short cuts to certain effects. 
There are ways to make a speech 
important or to make it dovetail 
into general dialogue. There are 
scores of ways of reading the 
same lines to bring different re- 
actions. There are rules of grace 
and a million rules of gesture. 
I could go on endlessly and still, 
in the end, make but this one 
point: that acting is a technical 
trade aside from its emotional 
aspects. 

I learned my trade in a hard 
school, first in small town stock, 
then in better stock and finally 
on Broadway. I watched the older 
and more important actors work 
and the first lesson I learned was 
that the best actors were the 
hardest working ones. Once, I 
remember watching Richard 
Mansfield play his famous second 
act in “The Parisian Romance”. 
When he came off, I rushed up to 
him and said, “Oh, Mr. Mans- 
field, that was marvelous, it seems 


so easy for you to carry your 
audience.” 

I will never forget his answer. 

“They applaud because it looks 
easy, but the only way to hold 
them is to learn the tricks and 
then work like hell.” 

When I first came to the First 
National Studio, the lot was full 
of experienced people that I had 
known on Broadway and many 
younger actors and_ actresses. 
Many of the youngsters were un- 
known to me and I found that 
some of them had been in stock, 
while most of them had come 
from Community Theatres, nota- 
bly Jean Muir, Joan Wheeler, 
Donald Woods and Phillip Regan. 


Hope in Little Theatres 


Now that stock is almost gone, 
there can be but one answer to 
the question of where will we find 
our next generation of actors. 

The Little Theatre is the an- 
swer. It is the only hope. There 
is one in nearly every large com- 
munity, subsidized by  public- 
spirited or theatre-conscious citi- 
zens. Young people of talent, 
under the tutelage of a _ profes- 
sional director put on good plays. 
Their performances are public. It 
is a great training. 

If a young player has spent a 
time with a Little Theatre and 
then comes to a lot like First 
National, the opportunity for de- 
velopment is unlimited. For in- 
stance, in “The Merry Frinks,” 
in which I am now appearing, 
Joan Wheeler who has had four 
years with the Pasadena Com- 
munity Theatre is in the east. 
She has the opportunity to see at 
first hand the method of Aline 
MacMahon, Guy Kibbee, Hugh 
Herbert, Allen Jenkins and yours 
truly. Here is a combined expe- 
rience of four score years, from 
which she can draw. She ean 
observe their ways in putting 
over comedy situations with 
which the picture abounds. 


GET ON THE AIR WITH WARNERS! | 


SIX PRINCIPAL (CHARACTERS 


MOM FRINK (Aline MacMahon) : 


who rebels. 


POP FRINK (Hugh Herbert) : 
EMMETT FRINK (Allen Jenkins) : 
NORMAN FRINK (Frankie Darro) : 


ster. 


LUCILLE FRINK (Joan Wheeler) : 


ter. 


GRANDMA FRINK (Helen Lowell) : 
EDITOR (voice over phone) : 


Overworked cathe 


Tippling sports writer. 
Wants to be a Red. 
Wants to be a gang- 


Pretty, pouty daugh- 


_ Fault-finding pest. 
Pop’s boss. 


Parts should be played by local people which will 


mean news stories before and after the special broadcast. 


Regular Station Announcements 
followed by — 


rangement ge Manager:....... 
BEA SRS re SENG ice wiewra =: 
Theatre we are enabled to offer 
for your entertainment flashes of 
the humorous action of Warner 
Bros.-First National pieture, “The 
Merry Frinks”—featuring Aline 
MaeMahon, Guy Kibbee, Allen 
Jenkins, Helen Lowell, Hugh Her- 
bert, Joan Wheeler, Frankie Dar- 
ro and many others—and coming 
Ban fe et Theatre 
eee aaa Ae eee eN next. Mr. 
(narrator) will tell you briefly 
what it’s all about. 
NARRATOR: Imagine your- 
selves in the four-flights-up, rail- 
road flat of the Frinks, in the 
Bronx ut 8.30 A.M.—Down below, 
in the streets, crowds are rushing 
in all directions—upstairs to the 
‘T? trains—downstairs to the sub- 
way—by bus, trolley, taxi, and on 
foot. In the cluttered flat of the 
Frinks—exeitement runs high— 
for every Frink—-except Pop, who 


is alone oe a_drunk—and Mom, » 


ho bending over the hot 
stove cooking. erates — wants 


Frink, ae oldest. is at roarine Rede 


=. Masini a 
wants to be a 
pretty’ Lucille means to be a 
radio singer. Nagging 
Frink blames everybody, inelud- 
ing Mom, who is a willing slave 
to them all. You now hear the 
bullyragging voice of Emmett as 
he pounds the bathroom door: 
EMMETT: (pounding violent- 
ly) Open this door-—YOU! 
LUCILLE: 


fighter 


(shrill with annoy- 


ance — Sia! and — rattling 
door) Norman Frink! Come out 
of there! You’ve been in there 


long enough! NORMAN! 

EMMETT: (pounding — plead- 
ingly) Open up, bud! Tm late 
now for my protest meetin’! 

LUCILLE: (exasperated) NOR- 
MAN! 

MOM: (calling in hushed voice 
of warning) Sh-h! Emmett — Lau- 
cille — Papa’s asleep! — (to self 
—click of oven door) Oh, dear — 
the toast’s burned black! (banging 
at door gets more frantic) 

EMMETT: Say, Luce, cut the 
crowdin’!—What’s the big idear! 
I’m NEXT, ya know! 

LUCILLE: Oh yeah? And me 
here first!) No you’re not, Emmett 
Frink! 


EMMETT: (ignoring her — 


fiercely pounding) Are you gonna 
“open this door? 


LUCILLE: (almost tearful with 
rage) If I ever GET anywhere 


in this world—I’m going to have 


my own private BATHROOM! 
(screeching through the keyhole) 
Norman FRINK! 


EMMETT: You been IN there 
two WEEKS! 

NORMAN: (off) Don’t annoy 
me! 

LUCILLE: (calling) Mom — 
make Norman come out! 

NORMAN: (click of opening 
door) Go on in! I’m through 
(whistles) 

LUCILLE: (sounds of struggle 
—slamming door—key turning) 
Fine manners! ! 

EMMETT: (off, grandilo- 
quently) When the Revolution 
comes, we'll do away wit’? man- 
ners! 


; Bate ae 


truant from sehool,. 
— shrill, . 


Grandma — 


‘my voice. 


LUCILLE: (pettishly) May as 


: well go to my room and dress — 
ANNOUNCER: By~special-ar- ~~ 


~MOM: You'd better, dear. (Lu- 
cille slams door to her room) Oh, 


good morning, Grandma—how’d 
you rest? ; 
GRANDMA: (with quavering 


snappishness) Never slept a wink 
all night. Where’s the paper? 

MOM: Where did I lay it, now? 
Oh, there. There it is. (sound of 
poking fire) 

GRANDMA: Himh! Nice place 
for the paper! Can’t find anything 
around this house! Oughta seen 
the way I always kept my house! 
Look at. this!—Another bank gone 
under! That’s all you see in the 
paper nowadays—banks bustin’— 
divorces—-murders! 

NORMAN: (wanting to be a 
hard guy) Wey, Gram’—give us a 
look at that tab! (erumpling of 
paper as he snatches it from her) 
GRANDMA: (yelping savage- 
ly) You give that paper back — 
you disrespectful little brat. 

NORMAN: (very tough) Aw, 
pipe down! IL wanna see who won 
the fight 


broken voice) 
gangsters! That’s all you think 
about! Mark my words, young 
man—-youw’ll end up in jail! 
MOM: 


man— here’s 


(off)Come on now, Nor- 
your breakfast! 

NORMAN: (different tune) 
Okay, Mom. But listen!—(feigns 
ferocity) You gotta look out for 
a left hook!—Come on—mom! 
Put up your dukes! 

MOM: (flustered but amused) 
Norman! You «stop that — 
(clatter of dishes) Want me to 
drop these ?— 


NORMAN: Here — gimme dat. 
coffee pot! - 
MOM: You eat your break- 


faust, now—like a good boy! — 
Yow ll be Jate to sehool— 


NORMAN: School don’t start 
till J get there! 

MOM: Mhm, I know!—Eat 
away now —— nice hot griddle 
cakes. Here’s the — 


NORMAN: (protesting) Honey? 
Aw, gee mom-—I wanted maple 
syrup! 

LUCILLE: (airily, off, coming 
to table) Grandma wants her 
breakfast in bed. 

NORMAN: Oh, she does, huh? 

LUCILLE: (sarcastic) This 
morning it?s lumbago! 

NORMAN: I suppose she’s dy- 


in’? on us again. 


MOM: (with more food) Nor- 
man! Remember she’s your 
grandmother! 

NORMAN: (his mouth full) 


Wisht I could forget it. Say, did 
ya read this about Lefty Rnyder 


—-knoekin’ out-— 
MOM: Here, Lucille! 
LUCILLE: (petulantly) Oh, 
you know I can’t drink ’ coffee, 


mom — I have to have cocoa for 
All singers drink cocoa. 
MOM: (sighing) You really 
think that’ll help, dear? 
GRANDMA: (of, 
HATTIE! 
MOM: Just a minute, mother— 
EMMETT: (coming in, off) 
Say, where’s the paper? Oh, YOU 
got it—you young bruiser! Who 
do ya think ya are? (rattle of 


sharply) 


paper ) 
NORMAN: (bawling it out) 
HEY, hand that over, you RED! 


EMMETT: (ignoring the kid) 


- Here’s your 


There! Look at that now, willya! 
More injustice! I got a good 
mind t? go to Washington and see 
the President—myself ! 


NORMAN: = (contemptuously) 
Yah! All the president needs is 
a load o? you! 

EMMETT: (going into his 
routine) I tell you — the time 


has come when Capitalism — | 
MOM: (cheerily) Here’s your 
ham and eggs, Emmett! 
EMMETT: (grandiloquently) I 
don’t want ’em! 


MOM: (temptingly) Nice fresh 


country eggs from Mrs. Gertz’s 
hens? 

EMMETT: (darkly) All I want 
is some grated carrots and a plate 


0’ lettuce. 


Gniffring) Oh, so 
he’s a ve tarian. now, is he? 
MOM: (sighing) What next? 


still drink coffee; I’m 


that, dear. 


sure 0 


LUCILLE: Don’t be too sure. 

EMMETT: That’s right — 
sneer! Youre just a lotta sheep! 
Why do. you eat nd eggs? 

LUCILLE: I don 

EMMETT: And you, Norm! 


Yowre a wise guy! Tell me dis: 
Why do people eat ham and eggs? 
Pll tell you why!—Beeause under 
this capitalistic system, they’ve 
TOLD you to! 

NORMAN: (mouth full again) 
Aw, that’s a lotta oofty-magoofty! 

MOM: (patiently) Now, Em- 
mett, you’re a big, healthy boy 
and you need to put real food in 
your stomach — and listen, dear 
—— I laid out a clean shirt for 
you — 
EMMETT: (loudly) Why should 
TI wear a clean shirt? Uniforms— 
that’s all they are!, Uniforms for 
wage slaves! SLAV EBS!» 


father et 7 : 

LUCILLE: (eating) I wish 
Papa’d get a decent job — instead 
of working nights all the time — 

MOM: (cheerfully) Yes — I 
might as well have married a 
night-watchman as a newspaper- 


man! — Have another cuppa tea. 


LUCILLE: 
man ! 

MOM: 
about, Lueille! — Your father’s 
the best sports-writer on the — 

LUCILLE: And the best souse! 

MOM: Oh, well now, Lueille, 
papa has bad hours — and (phone 
rings sharply) 

LUCILLE: Maybe I’m going 
to get my audition today! 
(eagerly) Hello! — Oh. (her face 
drops) Hello, Oliver—-Oh, I can’t 
tonight — I have to take a sing- 
ing lesson . .. No, I couldn’t do 
that — I may get my audition on 
WEXJ any minute, now! ... My 
agent, Benny Lopez, says he 
KNOWS he can PLACE me! — 
What’d you say? 

MOM: (in stage 
couraging the match) Why don’t 


Some newspaper- 


you see Oliver after your lesson 
tonight? Fs es 

EMMETT: = (off) Who’ss 
talkin’ to, Mom? 


Gilpin. 
EMMETT: Aw — 


MOM: Now don’t say anything, 


Emmett — Oliver’s a very nice 
boy. 
EMMETT: (indignantly) He’s 


a dirty Capitalist — that’s what 
he is! Him and his old man an’ 
their department store! And 
what’s more I won’t have him 
coming in this house! 

LUCILLE: Good bye — sorry, 
Oliver! (slamming receiver on the 
hook, wailing) I don’t know how 


anybody can have a career, living 
in a place like this. — 

MOM: Now, Lucille! You'll 
feel better after you have some 
breakfast. 
LUCILLE: (wailing) I don’t 
want any breakfast! (doorbell 
rings, off) 

EMMETT: (off, calling) Hey, 


Mom, dey’s a back here 
wantsya! — 
MOM: I'll be right there — 
NORMAN: (fearing but gloat- 


ing) It’s old Squint-Eye—! 


guy 


to. Tonight? 


coffee, Emmett—you | 


~WILL! Oh, 


What are you talking. 


whisper, en- 


MOM: (in half whisper) Oliver 


GRANDMA: Who’s 
Eye? 

NORMAN: The truant-officer! 
—Wait till I get my gorillas on 


Squint 


‘his trail! 


GRANDMA: Headin’ for the 


gallows! Me own grandson — 
(phone rings shrilly) 
EMMETT: (fiercely) Hello! 


Walkin’ Delegate Emmett Frink 
of Local Number—WHAT? Oh, 
her! Yeah, she’s here! Who wants 
her? Benny LOPEZ, huh? Okay! 

LUCILLE: How dare you in- 
sult my — (at phone) Hello, 
Benny! What? Sure. I’d_ love 
Swell! When once 
I get that audition I’ll—What’s 
that? I KNOW you can!—Where 
are you? Sure I ean. Now? Okay! 
—-Yes!—Oh, I’ll slip out!—Mom’ll 
never know! 

EMMETT: 
huh! Bourgeoisie! 


parasite, 
TIT gotta 


Another 
Well, 


peat it! I’m dué at Union Square 
now !— 
NORMAN: I’m gonna beat it 


out the front way, too—old Squint: 


Hye’s givin? mom an earful — 
Watch y’rself, Sis — (front door 
opens) 
EMMETT: Yeah, sis! ' 
LUCILLE: Needn’t bother 
about me, you two! (Door shuts) 
GRANDMA: (off, sharply) 
What you puttin’ your things on 
for, Lucille? No good, Pill war- 
rant! 2 
LUCILLE: Business, 
It’s about my andition! 
(door opens and shuts) 
GRANDMA: (to herself) Audi- 
tion! Hah! What a _ family! 
They’re a disgrace to the name 
of Frink! Ouch! Oo! My lum- 
bago! (fading) I gotta go git into 
bed! Ohoho — Ow! — er door 
opens and shuts) — | 
> (vot mara: 
truant ae No, he won’t skip 
school again, Officer, I know he 
won't. Vl go down and talk to 
the teachers myself. Norman’s 
just high-spirited, Officer, like 
any boy—You know how it is— 
Spring and everything—Let him 
off just this one time?—I—You 
thanks, Officer, 
thanks so much!—Yes, J certainly 
will—-Good bye—(door shuts, off, 


Grawma! 
"Bye! 


rear ) 

POP: (drowsily) Morning, my 
dear — (hicecough) 

MOM: Oh, good morning, Joe 


—so glad you had a good sleep 
—-I was afraid the children would 
wake you up—they wouldn’t mean 
to—just thoughtless like all chil- 
dren—lI get ya your breakfast— 

POP: Okay, Mom! 

MOM: What you lookin’ so blue 
about ? 

POP: [ ain’t lookin’ no way!— 

MOM: Anything wrong? 

POP: Nope — what’s on the 
raddio? (turns on — soft organ 
Music ) 

MOM: npneeheae is wrong—lI 
ean tell— . 

POP: Lost my job, gece all . 

-MOM: Oh, Joe! ..1. No! 

GRANDMA: ante has been 
listening, off) You don’t mean to 
say, Joe Frink, you been fired— 
again! 

POP: Now, now, don’t get ex- 
cited, Mother. It wasn’t the last 
job in the world— 

GRANDMA: Oh, it ain’t, ain’t 
it?.. Where’s the money. comin’ 
from to pay for my treatments? 
Nobody ever thinks of me! 

POP: Did I ast to be born? 

GRANDMA: (flouncing out, 
voice fading) Shiftless, irresponsi- 
ble pack of idiots! The whole 
lot of you! (off calling back) 
Someday I’m gonna leave this 
house and never come back! (her 
door bangs) 

POP: (calling after her, genial- 
ly) I hope that’s a promise — 
(whistles meditatively) Hattie! 
HO, HATTIE! Where’s _ that 
woman gone — always gaddin’ 
around — and me without a bite 
o’ breakfast! (turns radio—gets 
jazz—music fades into sound of 
telephone dialing) — 

MOM: (her voice eager, 
ried) City editor, please— 

EDITOR: (off. as over phone, 
gruff) Hello! ... 


hur- 


- You'll have it in a ji 


vrear, to. 


MOM: This is Hattie Frink 
eee ee 
EDITOR: (tone changed) Oh, 


how are you, Mrs. Frink ... 

MOM: Joe’s left his job. 

EDITOR: Oh, 
Does that guy ever keep a job 
more than two weeks... 

MOM: (hurriedly, low, eager 
tones) I’m sure he wasn’t fired, 
Mr. Baxter. You know how. in- 
dependent Joe is. This was just 
a question of office polities. I 
don’t need to tell you that Joe is 
one of the best sports writers — 
and some of the best work he’s 
done has been for you. Those 
stories he wrote when he went 


‘south with the Giants last year— 


EDITOR: (into phone, sourly) 
Hmph!—So all you want me to 
do is take him back. That it? I 
haven’t got enough chronie alco- 
holies on this paper as it is... 

MOM: (weakly) Oh, but Mr. 
Baxter— 

EDITOR: Yeh—yeh—All right. 
Vil do it for you. But it’s the last 
time. 

MOM: (gratefully) Oh, thanks. 
Mr. Baxter. 
when you phone him—don’t men- 
tion me. Joe’s awfully proud... 

EDITOR: Mhm... 

MOM: Thanks a lot, Mr. Bax- 
ter. (receiver hung up—fades into 
sound of the radio—Joe has turned 
it back to the organ music—few 
bars—door heard opening) 


Hat- 


POP: Where you been, 
tie ?— 
MOM: Me? Oh, I just had to 


run over to— 


POP: And me without as much 


as a& cuppa coffee— 


MOM: Poor old Joe! (cheerily) 


r anit complainin’ Hat- 


. 


tie—- y 
MOM: I Meee youre not, 708. 


(phone rings sharply)VU answer 


it. (into phone) Hello! Oh—why 


Mr. Baxter—glad to hear your 


voice? Joe? 
ter. Just a 


Yes he is, Mr. Bax- 
moment! (to Joe) 
Mr. Baxter wants you, Joe! 

POP: Baxter!—What in the 
heck does he want ?— 

MOM: Hurry, Joe—don’t keep 
the man waiting—_ 

POP: Hello?—Oh, how are ya, 
Mr. Baxter!—What’s that? . 
Yeah—yeah!—I had a little argu- 


ment with the City Editor.—yeah.. 


No—What? Why, sure! SWELL! 
Thanks! ... @bye! (Hangs up 
recewer with a bang) That was 
' Baxter—the city editor of the 
Herald! .... 

MOM: (pretending surprise) 
Yes? What’d he want? 


POP: (with air of bravado) 
Wants me to go to work for him! 

MOM: (with elation) Oh, Joe 
isn’t that FINE! 

POP: (expansively) Well, it 


just goes to show!—If you know 
:your 


stuff you never have to 
worry about losin’ a job! 

MOM: (quietly) I guess that’s 
right— 

POP: (yawning prodigiously) 
Oh, ho hum! Well, mom — Old 
man Frinks still has what it takes, 
huh? 

MOM:  (cozily) Come on out 
now and get your breakfast— 

POP: (yawning again) Ho hum 
—great world!—(he turns off the 
radio with a click) 

NARRATOR: And this, friends, 
is the merest introduction to the 
Merry Frinks. You haven’t met 
Uncle Newt—who comes from the 
wilds of Africa with bows, arrows 
and a stuffed alligator—and set- 
tles down for good! You haven’t 
met Lucille’s battling beaux—nor 
Emmett’s wild Russian ‘comrades’ 
—nor Norman’s. gang. You 
haven’t seen Mom at the terrific 


-moment when she rebels—inherits 


half a million—and gets a gigolo! 
You can’t even guess the uproari- 
ous upshot of it all! Bring the 
whole family for the most fun- 


tastic evening of their lives, 
Youll meet the Merry Frinks at 
Ge horace ae) ee Paeaeaee Theatre 
Tee on Sees mice tye next. Until 
then, good bye and good luck. 


(THE END) 
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